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“The Piano Guild champions the Piano as King of Instruments by raising the 
art of Piano-Playing to a position of paramount importance in the public 
eye, thus deserving and receiving the support of the better teachers every- 
where.” Silvio Scionti, Mus. Doc., North Texas State College. 
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Purpose: To focus the attention of the public on the Piano as King of Instruments, 
and to furnish worthwhile goals for Piano Pupils and Teachers, thus making 
Piano Study assume paramount importance; also to bestow Honor, Prestige, 
Recognition on Pianists, Teachers, and Piano Students of the world for 


fine attainments 


History: Founded at Hardin-Simmons University (Texas) in 1929 by Dr. Irl Allison, 
the Piano Guild has held Auditions according to its original, copyrighted 
plan in nearly 400 cities of the U.S.A. and Cuba, in which last year 32,000 
piano pupils and teachers participated, making the Piano Guild the oldest, 
largest, and most influential Piano Organism in the world. 
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Change of Address 

Write Circulation Manager, Box 282. 
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News Items 

News items of interest to SM readers 
are welcomed from all contributors. 
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Letters to Editor 


Will Serve on Forum 

“IT will be very happy to become a 
member of your Forum (as requested 
by SM Editors) and to assist in any 
way possible in making this feature of 
your magazine successful, I will pre- 
pare the six questions and answers 
within the next two days and you 
should receive them soon. 

“Please feel free to write to me when 
any occasion arises, and you will find 
me always prompt and cooperative. I 
look forward with a great deal of plea- 
sure to my continued service with you 
in furthering the aims of the South- 
western Musician.”—Dr. Mortin J. Kes- 
ton, University of New Mexico, Albu- 
querque, New Mexico. 

San Antonio MTA 
Member Writes 

‘I am having to lead a passive life 
now .,. on account of ill health. After 
being Chairman of the Musical Piano 
Ensemble Department for twenty years 
and Program Chairman for nine years 
(of the San Antonio MTA) it is dif- 
ficult to leave such fascinating environs. 
I am doing some teaching now ... but 
have to be careful. I miss our meet- 
ings.’”’—Nellie S. McCollister, San An- 
tonio, Texas. 

“A mite late to say MERRY Christ- 
mas but a Happy, Happy NEW YEAR 


to you! 


“The articles on the orchestral instru- 
ments (in PAN PLAYS HIS PIPES) 
are really very fine. It is good reading 
for adults as well as for children... I 
have made arrangements to have some 
of the students write a letter to PAN.” 
—Hazel D. Monfort, Alva, Oklahoma. 





Will Keep Membership 

“T mailed a check to the secretary (of 
San Antonio Music Teachers’ Associ- 
ation) before I left San Antonio. I do 
desire to maintain membership in 
SAMTA even though I will be here for 
at least two years. My husband is sta- 
tioned at the air depot in Chateauvoux 
and when the call came to join him, 
naturally I didn’t tarry!”—Mary Kirk- 





patrick, Argenton, France. 





“Born in New Mexico, educated at 
TSCW, and having ‘migrated’ to Mis- 
sissippi, I look forward to each issue 
of SM and enjoy it thoroughly!”—Vir- 
ginia Nylander, Columbus, Mississippi. 





From the Tulip City 

“The recent NATS Convention was 
most interesting ... A friend of mine 
here, a capable pianist and teacher 
from Indiana University at Blooming- 
ton, Indiana, is going to subscribe to 
Southwestern Musician as I have told 
him what an excellent magazine it is.” 
—Mrs, Jeanette Kremer, Holland, Mich- 
igan, 





DIVISION 


MEETING 
University of Oklahoma in Norman. 


of College Band Directors National Association held 


recently at the 


Leonard H. Haug is chairman of the Southwestern 


Division. 
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Volkwein’s 





Highly Recommended Publications 
For Organ by Joh. Seb. Bach 











on, 

Eight Little Preludes and Fugues $1.25 
Fifteen Symphonies (Three Part Inventions for Clavier) Organ Trios $2.00 
Toccata in G Major 75 
Toccata and Fugue in D Minor 85 
| Sarabande from Suite for Violincello Piccolo) 

\Gigue from Fourth Suite for Violincello 75 
Le Coucouw (The Cuckoo) Louis Claude Daquin 75 
Perpetuum Mobile Pedal Solo Wilhelm Middelschulte 75 





All the Above arrangements are by Dr. Kaspar Koch 
Hammond Organ Registration by Porter Heaps 
Gradus Ad Parnassum 93 Organ Studies by the Great Masters $2.50 
Preparatory Exercises for Manuals and Pedals William Oetting 75 


These exercises are taken from various sources and arranged in progressive order with many new 
exercises by Mr. Oetting. 


Other Best Selling Volkwein Publications 
Kyrielle (Overture to Spring) S.A.T.B. Herbert Stavely Sammond 20 


Shepherd of Tender Youth S.S. A. with Descant also (Alto S.A.T.B.) Joseph M. Hopkins 18 
Au Fait—Trumpet solo with Piano Acc. by Joseph Catizone 60 
Alverado—Trumpet solo with Piano Acc. by Joseph Catizone .60 
Valse Joyance—Trumpet solo with Piano Acc. by Joseph Catizone .60 
Minuet and Trio by W. A. Mozart. Transcribed for oboe, 2 Bb Clarinets, Horn in F 
and Bassoon with score 60 
Allegro by W. A. Mozart. Transcribed for 2 Bb Clarinets and Bassoon with score by Domenick Caputo 60 
Parade of the Scouts by Paul Dahm. Arrangement for 4 Bb Clarinets with Piano score 75 
Daily Exercises—Scales and Lip Drills for Slide Trombone by Thomas H. King $1.50 
Teaching Material for Piano 

America Henry Carey arr. J. Howard Spencer .30 

Ballerina Robert Nolan Kerr .40 

Blue Danube Waltz Johann Strauss arr. Earl Truxell .30 

Cypress Swamp Olive Dungan’ .30 

Marines Hymn Arr. by J. Howard Spencer .30 

On My Way to School Robert Nolan Kerr .35 

On the Ice Robert Nolan Kerr .35 

Springtime in the Air from Three Waltzes Johann Strauss, Sr. arr. by Earl Truxell .50 

(The same 2 piano arrangement . . . . $1.00) 

Star Spangled Banner John Smith arr. Earl Truxell .30 

Star Spangled Banner John Smith arr. J. Howard Spencer .30 

Tales from Vienna Woods Waltz Johann Strauss arr. Earl Truxell .40 

Theme from Piano Concerto Edward Grieg arr. Earl Truxell .40 


Theme from Second Piano Concerto Part | 
Waltz of the Flowers—Nutcracker Suite 


Sergei Rachmaninoff arr. Earl Truxwell 


40 





Tschaikowsky arr. Earl Truxell .40 


Two Well Known Numbers for Guitar (Pick Style) 


arranged by Victor J. Lawrence 
Czardas by V. Monti Price 60c 
Flight of the Bumble Bee—N. Rimsky - Korsakoff Price 60c 


Violin and Piano 
Heidenroslein (Little Rose of the Fields) Viennese Melody Concert Transcription by Paul Sladek 60 


Outstanding Band Numbers 
Blue and Grey Patrol—cC. W. Dalbey arr. by Paul Yoder 
Youthful Spirit overture by Col. Earl D. Irons 
A melodious Class C overture Well Arranged for large or small band 
Full band with full score $6.00 


Full Band with Conductor $3.50 


Symphonic $9.00 
Junior High overture by A. J. White 


Class C overture well arranged for Junior High Band. Full $3.50 Symphonic $5.00 


Free reference conductor parts available for the above. Send for Volkwein’s complete catalog of Music 
Examine these copies at your dealers or send direct to the publishers. 


VOLKWEIN BROS. INC. 
Music Publishers 
PITTSBURGH 22, PA. 























SOUTHWESTERN MUSICIAN 
WELCOMES OUR FELLOW TEACHERS 


By H. Grady Harlan 


Southwestern Musician, through its 
official staff and the officers of 
ASMTA, NMMTA, OMTA, and TMTA, 
extends a most cordial welcome to 
MTNA and its various auxiliary as- 
sociations for the annual convention in 
Dallas. President Roy Underwood and 
his Board were convinced in advance 
that Dallas has the facilities for han- 
dling large conventions. We _ believe 
that their faith will be completely 
confirmed as the convention progresses 
to its conclusion, 

We of Texas, the Southwest, and 
the South greet and welcome the 
MTNA membership both collectively 
and individually for its first conven- 
tion to be staged in the South. 

Southwestern States As 
A Division of MTNA 

A letter received this week from our 
MTNA president states that a south- 
western division of MTNA will be set 
up at the Dallas Convention, compris- 
ing state associations affiliated with 
MTNA. Arkansas, New Mexico, Okla- 
homa and Texas have enjoyed such an 
association during the past few years, 
through their respective pages as pub- 
lished in Southwestern Musician, their 
official magazine. They will welcome 
the regional organization with a 
clearer understanding of its import. 

The present spirit of unity existent 
in these states will be even greater, 
however, with the election of a slate 
of regional officers and with the hold- 
ing of regional meetings. It means, in 
the future, that we will enjoy as close 
an acquaintance with our fellow teach- 
ers of the region as now exists within 
the respective states. This is a won- 
derful opportunity for us, profession- 
ally. 

Moreover, as state associations we 
are privileged to affiliate on a per- 
centage basis so that each member re- 
tains the privilege of choice as to 
MTNA membership. This is important 
for the association, particularly at the 
beginning of the new arrangement. The 
officials of MTNA have been very wise 
in preserving these individual preroga- 
tives and in not making MTNA mem- 
bership mandatory for state associa- 
tion members. 

State associations will gradually win 
the interest of the majority of indi- 
viduals for national membership. Also, 
associations will thrive in proportion 
to their ability to maintain the interest 
of the individual.. On the other hand, 
the objectives of MTNA must be suffi- 
ciently challanging and attractive to 
keep the individual convinced that 
membership is a professional privilege, 
and thereby a necessity. 

Selection of Officers 
For Southwestern Region 
The Regional officers, to be recom- 


mended by our MTNA nominating com- 
mittee and to be elected by the mem- 
bership of such body, will have a 
challenging opportunity for rendering 
service to the national association, the 
region, and to each state therein. When 
members of this committee meet for 
study of this problem they will dis- 
cover that the southwestern states 
have many outstanding leaders. 

The selection of a particular group 
from the many who are qualified will 
be not a little tedious. When the elec- 
tion is held, however, and the slate is 
announced, the membership of the re- 
gion will rally to the support of the 
officers and to the program they will 
ultimately set up. Southwestern Musi- 
cian, as a medium of expression for 
the individual and the states, pledges 
all-out assistance, 

—_—e 


ON COVER 


MU PHI EPSILON, National Music 
Sorority, was founded on November 13, 
1903, in Cincinnati, for the purpose of 
assisting young student musicians and 
udvancing the cause of good music in 
America in every way possible. 

In accordance with these ideals, a 
number of scholarships and awards are 
given each year. Contests in Original 
Composition and Musicological Re- 
search are held biennially. Mu Phi Ep- 
silon takes pride in announcing the 1951 
winners. 

Original Composition Contest 

BLYTHE OWEN, well-known Chi- 
cago composer and member of the 
Chicago Alumnae chapter, is the win- 
ner in Division I of this contest, open 
to former first prize winners only, for 
her “Quartet for Strings.” This division 
is known as the Mrs, H. H. A. Beach 
Memorial Award. 





Laurel Wagner 
Winner of undergraduate division 
of Original Composition Contest. 





Shirley Munger 
Winner of the Musicological 
Research Contest Award. 
LAUREL WAGNER of Cleveland, 
and member of the Mu Phi chapter at 
Baldwin-Wallace College, Berea, Ohio, 
won the first prize in two classes of 
Division II for her “Suite for Oboe, 





Norma Lee Madsen 
Winner of Annual Scholarship Award. 


Clarinet, and Bassoon” and for her “In- 
termezzo for Horn and Piano.” Miss 
Wagner is a senior in college this year, 
her major music education, She plays 
trombone in orchestra and band and 
plans to teach instrumental music in 
the elementary grades. Her composi- 
tions have been performed on student 
recitals and she says she will keep on 
composing and studying for her own 
enjoyment. 


POLLY PERCIVAL (Now Mrs. James 
Edel) of Des Moines, lowa, received 
the award for the “larger forms” class 
of Division III for her “Phrygian Sym- 
phony.” This division is open to gradu- 
ate and alumnae members of Mu Phi 
Epsilon. Mrs. Edel is a member of the 
Des Moines Alumnae Chapter and is 
at present a faculty member at Drake 
University. 


WILLIAMETTE SPENCER of Whit- 
tier, California, as alumna of Mu Nu 
Chapter at the University of California, 
was selected as winner for Class B in 


(Continued on page 28) 
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Try the Newest Leblancs! 
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in E®, B> and A 
and in matched sets 


y: ee ee 


Visit the Leblanc dealers in Dallas during the 
Music Teachers National Convention—you are cordially 





invited. 
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Former Southwest Teacher 
To Direct Boys’ Choir 


Mrs. Jeanette Kremer, former music 
teacher for several years at boys’ 
schools in the Southwest, has been 
selected to organize a boys’ choir in 
Holland, Michigan, under sponsorship 
of the local Weman’s Literary elub. 

The Club announces there are to be 
forty boys in the choir, which will be 
called “Tulip Town Boys’ Choir.” 

It is reported that such a choir will 
be an innovation in Holland. Woman’s 
Club officials are enlisting the interest 
of parents whose sons are in the 
suggested age bracket. Music and 
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intonation. 


he was three years old. 


Festival. 


Enid, Oklahoma. 


seven months. 


work. 
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DIVISION OF SCHERL & ROTH, 


A statement by a young contemporary artist about his 
Reynolds Contempora Trumpet. 


‘My Reynolds Contempora Trumpet, with its beautiful 
ultra-modern design, is a miracle of tonal control, freedom 
of response, power, lightning versatility, and precisioned 


Tommy Hohstadt started playing Cornet when 


At eight, he won the first division rating in 
the Junior High School Section at the Tri-State 


At nine, he was featured soloist with Phillips 
University Band at the Tri-State Festival in 


At fourteen, he appeared with the Long Beach 
Municipal Band at Long Beach, California. 
Tommy won over 300 contestants who tried out for the Horace Heidt 


show in Tulsa. He made his first broadcast for the Horace Heidt show 
at Omaha, Nebraska and became a regular member of the troup for 


His performance of the “Flight of the Bumble Bee” gained for him a 
permanent place as a member of the Triple Tonguing Trumpeteers. 


Tommy returned from the Heidt organization to complete his high school 


He attended Interlochen on a scholarship last summer as well as this 
summer, where he had first chair in Band and Orchestra. 


We predict a brilliant musical career for this young artist. 


PROSPECT AVE. 


training will be arranged by Mrs. 
Kremer with some assistance from the 
mothers as accompanists. 

Mrs. Kremer has studied and taught 
both voice and piano extensively. She 
has received training in Denver; in 
Paris, France, and in New York City 
under direction of Dr. Terius Noble at 
the St. Thomas school. Her most re- 
cent teaching position, until returning 
to Holland last May, was at Beeville, 
Texas. 

- --@-—__—_ - 


COMING NEXT MONTH ... 


SM’s Easter Issue, featuring OMTA 
Convention in Oklahoma City, and 
TAMS Convention 


in Dallas. 





Tommy Hohstadt 





Tommy Hohstadt 





F.A.REYNOLDS CQO.,INC. 


CLEVELAND 15,OHIO. 


INC. 








MICROGROOVE MUSIC 


George Anson 
Texas Wesleyan College, 
Fort Worth 


BERG: Wozzeck. Complete Opera. 
Soloists with the New York Phil- 


harmonic Symphony Orchestra con- 
ducted by Dimitri Mitropoulos. Two 
discs. Columbia set SL 118. 
COPLAND: Old American 
coupled with 
DOUGHERTY: Five Sea Chanties. 
William Warfield, baritone, with 
Aaron Copland and Otto Herz as 
accompanists. Columbia ML 2206. 
DEBUSSY: “La Mer” 
coupled with 
MENDELSSOHN: “Midsummer Night 
Dream” Music. The NBC Symphony 
Orchestra conducted by Arturo Tos- 
canini. RCA Victor LM 1221. 
DEBUSSY: Twelve Etudes. 
Rosen, piano. R.E.B. LP 6. 
FRENCH MASTERS OF THE HARP- 
SICHORD. Claude Jean Chiasson, 
harpsichord. Lyrichord LL 19. 


Songs 


Charles 


HAYDN: Symphony No. 94 in G, 
“Surprise” coupled with 
HAYDN: Symphony No. 103 in E 


flat, “Drum Roll’. The Royal Phil- 
harmonic Orchestra conducted by 
Sir Thomas Beecham. Columbia ML 
4453. 

MILHAUD: La Creation due Monde 
coupled with 

COPLAND: El Salon Mexico. The 
Columbia Chamber Orchestra and 
the Columbia Symphony Orchestra 
conducted by Leonard Bernstein. 
Columbia ML 2203. 

MOUSSORGSKY-RAVEL: “Pictures 
at an Exhibition”. The Chicago Sym 
phony Orchestra conducted by Rafael 
Kubelik. Mercury MG 50000. 

MOZART: Quartet in B flat, K 458 
coupled with 

MOZART: Quartet in E flat, K. 428 
The Amadeus String Quartet. West 
minister WL 5099. 

RACHMANINOFF: Concerto No. 3 in 
D minor, Op. 30. Vladimir Horowitz, 
piano, with the RCA Symphony Or- 
chestra conducted by Fritz Reiner. 
RCA Victor LM 1178. 








and other fine pianos . . 
struments . . Hammond e¢ 
and complete musical accessory and 
service departments. Stop in or mail 
your order. 
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MUSIC IN ALABAMA 


By Esther Rennick 


The State Supervisor of Music, Emer- 
son Van Cleavem, came over from 
Montgomery to visit the Birmingham 
Music Teachers Association at the last 
monthly meeting. Mr. Van Cleavem 
spoke on “Progress and Trends in Mu- 
sic Education.” The Shades Valley High 
School Girls’ Ensemble, with William 
T. McClain directing, sang “A Cantata 
for Women’s Voices,” by Loebuck. The 
girls’ ensemble was accompanied by a 
string ensemble consisting of Herbert 
Levinson, Richard Whitehouse, and Mil- 
drei McClellen. 
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grade 3 
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sonates 
J.G. FERRARI 


(first printing in the U.S. A.) 





You will enjoy these three 
spirited solos. 


recital — 
repertoire 


A series of books containing 
compositions which were 
selected and edited for the 
Primary, the Intermediate, 
the Proficient, the Advanced, 
and the Virtuoso student. 


see these books 





at the 
SUMMY exhibit booth 
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Educators’ Board Meets 


Board of the Alabama Music Edu- 
cator’s Association met in Birmingham 
during the last week of January and 
made plans for the State Meeting to be 
held in connection with the Alabama 
Educational Association on April 3 and 
4. Presiding at the meeting was Pres- 
ident Vernon Skoog, who presented a 
new plan for the forthcoming meeting 
which includes a general session for 
music educators to discuss the over-all 
picture of music in Alabama. 


Composer-Teacher Performs 

The Woodlawn Music Club presented 
Miss Mathilda Bilbro, well-known com- 
poser, teacher and pianist, from Gads- 
den at their annual Alabama day pro- 
gram. Miss Lucile Hargrive Reynolds 
sang a group of her songs, including 
her best known “Down Alabama Way.” 
Both Miss Bilbro and Miss Reynolds 
made short talks. Mrs. L. S. Jordan was 
leader of the program. 


The Winners 

Both winners in the Symphony con- 
test were from Tuscaloosa! Eva Clapp 
White, 26-year-old soprano, member of 
the University of Alabama music facul- 
ty, and John C. Dalley, 16-year-old 
violinist, are the winners of $100 cash 
each. Mrs. White sang her award-win- 
ning aria, “Leisa, Leisa,” Von Web- 
ber’s “Der Freischultz,” and John Dal- 
ley played the last movement of Saint- 
Saens’ Concerto No. 3 in B Minor, with 
the Birmingham Symphony the last 
week in January. 


Concerts and Recitals 


The Music Series at Howard College 
moves along with the musical season 
bringing most enjoyable concerts to the 
general public which are free. Anthony 
Raisis, violinist and faculty member, as- 
sisted by Newton Strandberg, pianist, 
composer, and faculty member, were 
presented last week at the college audi- 
torium in a beautiful concert. 

Two organ recitals which brought out 
the music lovers of Birmingham were 
presented in January. Minnie Carr, 
faculty member at the Birmingham 
Conservatory of Music, and Sam Batt 
Owens, vocal instructor in the County 
School system, and choir director and 
well-known organist, presented Sun- 
day afternoon concerts at downtown 
churches. 

* 





String Clinic Held 
In Florida 

A String Clinic for students and 
teachers of all stringed instruments, 
offered by the Florida State University 
during February, was highly success- 
ful. Albert Spalding, eminent American 
violinist, and Ernst von Dohnanyi, 
world-famous conductor, composer and 
pianist headed the clinic faculty. They 
were assisted by other members of the 
FSU string faculty. 















for school music supervisors 
by PHIL GRANT 


known for his Clinics at Music Edu- 
cator Conferences and Music Festivals, 
percussion artist with The Goldman 
Band, Educational Director of The 
Fred. Gretsch Miz. Co., formerly a 
Music Supervisor and member of the 
Pittsburgh Symphony Orchestra. 














HELLO: It’s been my privilege to talk 
face to face with many of you at my 
Clinics, during conventions and on my 
many special trips to schools. I'd like 
to continue our conversations here, in 
my column, and especially, to pass 
along any helpful, school-tested tips 
towards better playing and teaching I 
think worth your hearing about. 





y. f y For exaMpLe, tuning of 
(# 3#/, the bass drum is one of 
> y the most debatable sub- 

ot (ft jects that any two super- 


visors can discuss—and often do. I’ve 
heard one group advance the theory 
that the drum should be tuned to “G.” 
I'll join the fray by saying that this is 
actually erroneous since 
(diameter) bass drums will produce 
different sounds on this note. Then, too 
a definite pitch is to be avoided in a 
bass drum. To assure this, the two heads 
should be tensioned differently. Natu- 
rally, a separate tension bass drum 
(where each head can be tensioned in 
dividually ) is very much desired. Th 
head opposite the batter head should 
be tensioned than the batter 
head, but both heads should be loos: 
enough so that a low, booming sound 
is achieved. 


various size 


loose r 


Did you know that the 
single stroke roll, which 
is the basis of all snare ¢ 
drumming, is also one of xj 
the best exercises to develop coordina- 
tion and control? Too often little or no 
emphasis is placed on this rudiment, 
executed by a strokes 
made with alternate hands, whereas it 
should be practiced more than the long 
roll or other rudiments. As in the other 
rudiments, the single stroke roll should 
be practiced slowly with increasing 
speed to a comfortable tempo, return- 
ing again to the original slow move- 
ment. Try giving it proper importance 
and watch the results! 





succession of 


VERY SPECIAL LIMITED OFFER: If you 
are a supervisor or teacher and write 
me at once, I'll be happy to autograph 
a copy of my new drum method, “All- 
American Drummer,” and send it to 
you without obligation. Incidentally, 
your students may obtain this book 
from their nearest Gretsch dealer for 
75¢ a copy. Write me care of: The 
Fred. Gretsch Mfg. Co., 60 Broadway, 
Brooklyn 11, New York. 


ADV 
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Work Books 
for 
Theory and Harmony 


WITH THE FIRST 
PIANO LESSON 
GIVE THE STUDENT 


SCHAUM’S 
THEORY LESSONS 


Three Books — 70c each 


WITH THE FIRST 
MUSIC LESSON ON PIANO 
OR ANY INSTRUMENT 
GIVE THE STUDENT 


SCHAUM’S 
NOTE SPELLER 


Two Books — 70c each 


AFTER 
NOTE SPELLER BOOK II 
GIVE THE STUDENT 


SCHAUM’S 
HARMONY LESSONS 


Two Books — 85c each 


Send for FREE 
Descriptive Analysis 


TRE 


BELWIN 
CLARINET METHOD 
By KENNETH GEKELER 


Edited by NILO W. HOVEY 
For individual instruction in three 
volumes—Each 75c 


Be Convinced— 
By Comparison 


If you will tell us—that you are a 
Music Teacher we will send you 
FREE of charge A COMPLETE 
COPY OF BOOK ONE. 


Mail Your Request To 


BELWIN 


Rockville Centre 


Long Island N. Y. 











THE THEMATIC PROCESS IN 
MUSIC. By Rudolph Reti. MacMillan. 
A public address by the author be- 
fore the greater New York chapter of 


American Musicological Societies 
forms the basic thesis of this book. 
The study of thematic homogeneity be- 
tween the movements of a composition 
points that different themes and sec- 
tions of one movement are but varia- 
tions of a single thought. For ex- 
ample, the first and second movements 
of a sonata are different on the sur- 
face but are identical in substance or 
kernel, 

The author is a good dissectionist. 
Inner force and exterior shape are 
treated admirably. He seems, how- 
ever, to be on more familiar ground 
with Classic and Romantic music than 
with ‘Modern music. 





TRAINING THE SINGING VOICE 
By Victor Alexander Fields. 
King’s Crown Press, 
Morningside Heights, N. Y. $4. 

While this book is an analysis of the 
working concepts contained in recent 
contributions to vocal pedagogy, the 
book is not controversial, but is written 
in an unbiased, orderly way. 

The author takes the stand that the 


——— 


teaching of singing is less controlled 
scientifically and analytically than any 
other branch of education. He reminds 
the reader of the scattered and diffuse 
mass of teaching concepts. He seeks to 
sort, classify and present the teacher 
with what amounts to an inventory of 
balance and organization relative to 
these multiple points of view. 

The book is not subjectively written. 
There is a terminology Index which in- 
cludes 177 defined terms, the statement 
of 97 research problems, and an an- 
notated Bibliography of 702 terms. 

The author, professor at the College 
of the City of New York and Director 
of the Speech and Voice Clinic, is also 
co-author of a work entitled, “Taking 
the Syage and Principles and Practices 
of Speech Correction.” Widely connect- 
ed in leading professional and educa- 
tional associations and with extensive 
preparation in America and Europe, 
he is eminently qualified to write chap- 
ters on all phases of the technique of 
singing. 





THE ART OF PROGRAM MAKING 
John W. Peirce, E. C. Schirmer Music 
Co., Boston, Mass. 

Too long the need for a book on “pro- 


(Continued on page 11) 

















Bs: 


Dorothy White 
‘Concert pianist, singer; story-teller—an 
EXCITING COMBINATION 


Booking Southwestern Tour: 


Dersthy White 


Originator of 


“FUN WITH MUSIC” 


A Participation Program for Children 


featured in 


Concerts, Television, Movies 
and with Symphony Orchestras 


“Her musicianship and personal magnetism 

which fashion these enchanting and novel 
programs, hold the children spell-bound 
and greatly increase their musical hort- 
zons.”’ 


Mrs. DUDLEY E. ROBERTS, President 
Connecticut State Federation of Music Clubs 


Briggs Management, 402 New York Times Bldg. 
New York City 18 
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THE GREEKS GO MUSICAL AT UNIVERSITY 
OF TEXAS 


By Frances Smith 


When there’s “music in the air,” 
everyone knows it’s Sing-Song time 
at The University of Texas. 

Each December, Panhellenic Council 
and Inter-Fraternity Council collabo- 
rate to present the campus sororities 
and fraternities in a choral song fete. 
This is one of the most competitive 
occasions of the year among the Greek 
organizations. 

The groups entering the contest 
necessarily do so in all seriousness, for 
it entails long weeks of preparation. 
When the program is staged in the 
early part of December, the choirs 
have reached a near _ professional 
quality. 

Looking behind the scenes, one would 
find each sorority and fraternity 
making ready for the event in the 
middle or latter part of October. 
First, a song leader must be selected. 
This is done usually by chapter vote. 
If the group is fortunate enough to 
have a talented music major among 
its members, the responsibility most 
likely falls on him.” He,+with the ap- 
proval of his fellow members, chooses 
the songs and arrangements to be 
sung. 

Each choir sings two selections. on 
the program—a fraternity number and 
another not specified. The non-fratern- 
ity song -is ordinarily of the “You'll 
Never Walk Alone” or “Ol’ Man River” 
type. However, if the fraternity num- 
ber is of slow tempo, the other is 
usually faster in order to provide con- 


trast: Christmas songs are, of course, 
always popular. 

Next on the song leader’s agenda is 
the deciding of which of his group 
shall sing. Each choir may be com- 
posed of a maximum of fifty and a 
minimum of eighteen students. The 
director auditions each member inter- 
ested in singing. 

Finally, regularly scheduled _re- 
hearsals begin. These may be relatively 
few until several weeks before Sing- 
Song when at least two hours a day 
are required. 

Choral groups singing in the contest 
are divided into two classifications— 
fraternities and sororities. 

Five judges, including two non- 
professional and three professional 
musicians, grade the choirs on tech- 
nique, interpretation, tone, general ap- 
pearance, and general effect. Tech- 
nique counts twenty per cent, with 
accuracy, phrasing, attack and release, 
and rhythm counting five per cent 
each. Interpretation is rated at twenty 
percent, also. It is further divided into 
tempo—five per cent, dynamics—five 
percent, and general effect—ten per 
cent. Tone is worth twenty per cent, 
being divided ifitto balance, blend, 
quality, and intonation, each counting 
five per cent. General appearance and 
effect count ten and thirty per cents 
respectively. 

The judges do not have copies of the 
musical scores as they grade the choirs. 

(Continued on page 30) 
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For information, 
Danfelser 


DANFELSER SCHOOL OF MUSIC 


(Non-Profit Educational Institution) 


ALBUQUERQUE, NEW MEXICO 


Courses Leading to B. M. Degree 
DR. LEO PODOLSKY, World-renowned Pianist, will conduct a Piano Clinic and Workshop 
for Pianists, Teachers, and Students 
A MARCH 3-4, 1952. 
address: Secretary, 
School of Music, 123 S. Broadway 
Albuquerque, N 
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Equip MORE 
players with 
BETTER FRENCH 
WOODWINDS... 
and spend less money. 
“Ask your dealer about this woodwind 
combination that beats all competition 
in all 3 price classés—for all players! 


So Monte 


Made in France 


CLARINET OUTFIT 










No. 300—Ebonite $110.00 
No. 302—Grenadilla wood 120.00 





Made in France 


CLARINET OUTFIT 





No. 400—Grenadilla wood, perma-forged 
keys, perma-post construction. $155.00 


MARTIN 


Made in France 


CLARINET OUTFIT 








No. 1—Superb artist quality, still at low- 
est price of a'l first line clarinets. Finest 
natural Grenadilla, with perma-forged 
keys and perma-post construction. 


$199.50 


All prices include case and Federal Tox. 


Martin Freres alto and bass 
clarinets, oboe and English 
horn also available. Write for 
illustrated litercture today. 


Sole Distributors 


Usa (a Nuiee 


Jacobson. /ne. 


5-7-9 Union Square, New York 3, N. Y 


Canada. 720 Bothurst St., Toronto 4, Ont 
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THE FORUM FOR TEACHERS 


Marjorie Walthall, Ph.D.—Forum Editor 


Questions on music are invited from all readers of 
Southwestern Musician. A pane! of specialists, whose names 
appear below, has been established to answer questions. 
Inquiries of general interest to music teachers, students and 
performers will be included on this page. Address questions 
to: Marjorie Walthall, Editor, THE FORUM FOR TEACHERS, 
1300 San Pedro Avenue, San Antonio, Texas. 


The 


answered by 


following questions have _ been 


Clarence Burg: 


Men in Music 
Question: Is the profession of music 
more of a “man’s field” today than it 
was formerly? 


Answer: Yes. According to the Fed- 
eral census of 1910 forty percent of 
the professional musicians were men. 
In 1940 fifty-four percent of the United 
States’ musicians were men, There are, 
of course, certain types of positions in 
the field of music that are open to 
women more than to men, but it is 
significant that in this ever growing 
profession the men have become more 
than half the total membership, 


License for Music Teachers? 


Questions: Why don’t all states re- 
quire all music teachers to hold a 
license as they do the doctors, lawyers, 
beauticians, et cetera? 


Answer: Groups of musicians have 
tried now and then and without success 
to get such a law passed. Laws are 
primarily for the protection of public 
health, the expenditures of tax money, 
and the protection of private and public 
properly. The individual in this coun- 


AAA 
The Panel 


Florence Fender Binkley, 
Private studios. (Piano) 

Clarence Burg, Dean, School of Music, 
Oklahoma City University. (Piano) 

Everett Jay Hilty, Associate Professor, Organ, 
University of Colorado. 

Morton J. Keston, Professor of Psychology 

and Music Education, University of New 

Mexico. 

Mitchell, Professor of 
Oklahoma A. and M. 
Isabel Scionti, Denton, Texas. (Duo-Piano). 
Eric Sorantin, Professor of Violin, Our Lady 

of the Lake College, San Antonio. 
Daniel Sternberg, Dean of Music, Baylor 
University. (Orchestra) 
Hardin Van Duersen, Associate Professor of 
Voice, University of Kansas City 
Marjorie Walthall, Chairman Music Depart- 
ment, San Antonio College. (Theory, 
Musicology) 


Oklahoma City. 


Max Music (Band) 
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Successful Procedures 


CHORAL TEACHING AT THE Helps you solve 


every day in tea : y 
to-f w style, the author presents procedures rk 
Per r-training classes—a ‘refresher’ for the 
experienced teacher book that shows t up-and- 
‘oming young teacher how to succeed. $2.00 

THE SCHOOL MUSIC Down-to-earth procedures whict 
CONDUCTOR bring successful results in .or 
yanizing, teaching, and conducting music. Pointers on 
score reading; successful rehearsal plans; how to present 

1lanced programs; sug grading, stim 


lans and 

teacher in tl 
shools. Chock full of ideas, 
ire 


t the problems of the 


in ungraded s 

of great assistance. Nearly 100 songs 
LEAD A SONG Directed 

specific helps to solve these problems. It 
iny assembly to sing for 


the fun of singing. It is specific. It is prac 
illustrated. $1.50 


Copies will be sent on approval to music educators I 
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try has the right to spend his money as 
he likes so long as it does not violate 
one of these. Thus it is, on more serious 
thought, the very musicians who for- 
merly promoted such laws are now 
opposed to them. Further there is the 
aspect that such laws could bring the 
profession under possible political con- 
trol unless it were to knit its organiza- 
tion far more closely than it is at the 
present time. 


It is better to rely on the ever 
increasing discrimination of the public 
to good and bad music teaching—an 
ability brought about through radio, 
recordings, and the like. The capable 
music teachers need no law to protect 
themselves, and the incapable ones are 
gradually vanishing from the Ameri- 
can scene. 


The following question has been answered 

by Everett Jay Hilty 

Organ Pedalling 

Question: I have been taught to find 
pedal notes by keeping knees and heels 
together, thus learning the intervals by 
the distance betwen the toes, much as 
one learns piano intervals by the stretch 
of the hand. Do you think this is a good 
system? Also, is it permissable to look 
at one’s feet when practicing ? 

Answer: This is a difficult question 
to answer. Many have learned this 
method and are excellent organists. I 
do not agree with it, however, in prin- 
ciple. A far more relaxed and accurate 
system, it seems to me, is to keep the 
feet resting lightly at all times on the 
pedals and skate from note to note 
learning the various intervals with the 
same foot. The right toe should be kept 
about an inch from the black notes and 
the left toe even with the right heel. 
The left toe learns the back of the 
pedal board (where the intervals are 
closer together) and the right foot 
learns the front of the pedal board. 

In playing consecutive white notes I 
invariably use more alternate toes than 
most modern editions indicate. Alter- 
nating feet gives a more precise and 
steadier rhythmic performance. 

In the final analysis one should be 
familiar with several methods and use 
the best one to fit each situation. 

I do not think one should have a habit 
of watching the pedal board while prac- 
ticing, although when playing, particul- 
arly on a strange organ, an occasional 
glance is justified. 


The following question has been answered 
by Morton J. Keston: 


Talent Tests 
Question: Is there any test which 
can provide the teacher or parent with 
accurate knowledge of a child’s talent 
for music? 


(Continued on next page) 


THE SOUTHWESTERN MUSICIAN 


























=== 





The Forum... 


(Continued) 


Answer: Unfortunately, no. More 
than one hundred tests of various types 
have been designed. Some merely use 
paper and pencil; others employ the 
piano or phonograph recordings. Some 
test music information, and some test 
tone and rhythm discriminations. A 
few attempt to measure the ability to 
judge the superiority of one musical 
phrase over another, A very recent one 
which will soon be available is a music 
preference test for serious music, Un- 
doubtedly, the best known single music 
test is the Seashore Measures of Musi- 
cal Talents, but this test fails in its 
purpose, for it merely indicates that a 
person can detect differences in tones 
in the same way that a visual test can 
detect that a person is sensitive to color 
discrimination. 

The only certain method of determin- 
ing the extent of a child’s talent for 
music remains the same as that used 
for hundreds of years. The child must 
be placed for some months under the 
guidance of a competent teacher who 
may judiciously use some of these tests 
as an aid in diagnosis and instruction. 
Then as the Bible tells us in Matthew 
7:16, “Ye shall know them by their 
fruits.” 


The following questions have been 
answered by Hardin Van Duersen: 


Scientific Knowledge of the Voice 


Question: Does scientific knowledge 
of the voice and of singing make sing- 
ers better singers? 

Answer: No. Such information, though 
it be desirable, helpful, educational, and 
informative, does not of itself improve 
a singer’s singing, any more than hav- 
ing a knowledge of the intricate con- 
struction of the piano, organ, or other 
musical instrument makes for artistic 
performance on these _ instruments. 
However, this does not indicate that the 
value of teaching such facts should be 
ignored, for there is a feeling of se- 
curity and confidence established with- 
in the vocalist who knows what it is all 
about—enough to justify the inclusion 
of the basic, rudimentary facts of voice 
science in the young singer’s course of 
study. 


Voice Science in Teaching 

Question: Does scientific knowledge 
of the voice and of singing make voice 
teachers better teachers of singing? 

Answer: Yes. It is vitally important 
for the singing teacher to be able to 
analyse the vocal problems of his stu- 
dents, and to this end the knowledge of 
anatomy and the function of the vari- 
organs during respiration and phona- 
tion is a necessity. Whereas it has been 
stated above that such knowledge does 
not insure singing improvement within 
the pupil himself, when studied or ap- 
plied to himself by himself, still, if 
handled by a wise pedagogue, scientific 
knowledge can be used to clarify many 
an otherwise complex mental block. 
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gram making” has remained unwritten. 
Professor Peirce has prepared a book 
of 205 pages, twenty-one pages of 
which deal with the subject. The other 
material comprises (1) Model Pro- 
grams; (2) Selective Bibliography of 
Song Collections; and (3) a Selective 
List of Song Composers. 

While opinions will vary with respect 
to the content of a book on this subject, 
this writer feels that too little space is 
devoted to a discussion of the subject. 
Programs of all types are available 
from colleges and universities, More- 
over, several publishing companies pro- 





vide, on request, rather complete lists 
of composers. Yet in the book, the list 
of composers representing many coun- 
tries is incomplete. For instance, in the 
American list of song composers, David 
Guion and Oscar J. Fox are left out. 
Songs of both these composers are wide- 
ly used and their earnings with ASCAP 
are very good, Several other good com- 
posers are not included. 

The book will be helpful and certain- 
ly is worthy of purchase. But surely 
more discussion on the subject of pro- 
gram making is needed.—HGH. 

o 
Read SM’s 
Easter Issue 
in April! 
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HARDIN-SIMMONS UNIVERSITY 
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“The school which is noted for its a cappella choir and its 
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“What nobler employment, or more 
valuable to the State, than that of the 
man who instructs the rising gener- 
ation ?”—Cicero. 
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Bandsmen throughout the nation are 
endeavoring to encourage composers, 
amateur as well as professional, to 
turn their efforts to the band as a 
medium of expression. The College 
Band Directors National Association 
has established a network of their 
membership which has pledged itself to 
give consideration to every work which 
is submitted or called to their attention. 

Each state has a chairman, through 
whom the various selections will be 
screened, and these in turn will go to 
the national committee which will se- 
lect up to six to be performed at the 
hext meeting in Chicago in December. 
Several publishers have pledged them- 
selves to publish the works thus chosen. 

It has not been formally designated 
as a contest, but has all the character- 
istics of one. Anyone is eligible to enter 
as many works as desired. If there is 
no CBDNA member in your immediate 
vicinity to give advice and encourage- 
ment, write to the author of this column 
or to Ernest Lyon, University of Louis- 
ville, Louisville, Kentucky, the national 
chairman. 

In recent years there has been much 
complaint from composers that there is 
no market for a serious work for band. 
In some cases this is true, for the 
simple reason that the works are too 
difficult for any but the best concert 
bands. Others would cost so much to 
publish that the selling price would be 
prohibitive. 

A case in point would be Alfred 
Reed’s “Russian Christmas Music”, a 
large and impressive piece known to 
most college directors, It has been turn- 





FORWARD 
WITH 


BANDSMEN 


By Donald I. Moore 
Baylor University 
Waco, Texas 


ed down by every major publisher as 
“uncommercial” . . . it would cost more 
to print than they could ever hope to 
recover in sales. Yet in manuscript 
form it has been made available for 
rental, and Mr. Reed informed us re- 
cently that it has had 183 performances 
in the past four years. 

By controlling the rental rights, Mr. 
Reed has undoubtedly realized more 
profit from his piece than he would 
have made in ten or twelve years of 
publication, and it seems to me that 
herein lies one solution to the problem. 
Certainly a symphony orchestra di- 
rector does not wait until a piece is 
published before performing it. As a 
matter of record, most of our modern 
music for orchestra is not available ex- 
cept by rental. Publication is not the 
pinnacle of success, nor even the mea- 
sure: number of performances is cer- 
tainly the telling factor. Furthermore, 
the composer retains much more control 
over his piece on rental than he can by 
publication . . . in fact, he signs away 
his copyright to the publisher. 

What the band field needs, then, is 
a means of publicizing the works which 
are available on rental. This the 
CBDNA is attempting to do, but it has 
only begun the job, and has made no 
attempt thus far to do any screening, 
classifying, or describing, and has not 
in most cases determined the rental fee. 

Perhaps Mr. Lyon’s committee can 
design some machinery for making this 
information more readily available. 
Certainly comment and _ suggestions 
from readers of this column would be 

(Continued on page 32) 





Piano Ensemble. 


MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 
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Campaign Raises Funds 


(Contributed at request of editors by 
Mrs. Edwin Westmoreland, Jr., 
Lockhart.) 


For sometime now, the people of 
Caldwell County of Texas, which em- 
braces the towns of Lockhart, Luling, 
Fentress, Martindale, and many others, 
have been demanding topranking pro- 
fessional talent for their musical pro- 
grams. But it was not until local mu- 
sicians and music teachers, civic clubs, 
and music lovers, spearheaded by the 
Community Concert Association, banded 
together for a November campaign to 
sell memberships to the Association, 
that demands began to bring results. 

In fact, by the time the campaign 
was over, according to an account by 
Lockhart’s Post-Register: “There was 
a complete sell-out—which will enable 
the people of the community to hear 
the highest quality of music.” By en- 
gaging topranking artists, such local 
performances will insure a “bright 
spot for Lockhart and vicinity on the 
musical map of Texas.” 

The account further states that the 
closing of the campaign with its count- 
ing of the returns could be compared 
to an election night. . . . As the final 
memberships were counted and recorded, 
“members of the committee gasped, 
then yelled with delight”—for it was 
the group’s first realization that enough 
memberships had actually been sold to 
make engagement of world famous 
artists possible. 

Frances Yeend, the Revelers, and 
Herman Godes were selected by the 
Program Committee, after Mrs. Edith 
LeRoy, Community Concert representa- 
tive, read the list of available artists. 
Dates of the actual engagements will 
be announced later. 

John Boyd of Lockhart, Community 
Concert Association president, was “es- 





Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 


and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Association of both the 
state and of the national agen- 
cies. 

Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's Office: 


HOMER F. SPRINGFIELD. 
B. A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 








pecially pleased” at the final outcome 
of the campaign, according to the Post- 
Register. “It shows that Lockhart and 
Caldwell County want the best in pro- 
fessional entertainment,” he said. 

Sam Glosserman, campaign chair- 
man, declared it was one of the “great- 
est demonstrations of county-wide co- 
operation” he had ever seen. 

Under the leadership of Walter Card- 
well, the town of Luling turned in an 
“impressive list of members.” Prairie 
Lea, Maxwell, Uhland, Niederwald, 
Mendoza, Lytton Springs, Dale and 
McMahan were among other towns that 
contributed memberships. Memberships 
were also sold to citizens of Gonzales 
and to servicemen of the San Marcos 
Air Force Base. In Bastrop, a carpool 
was formed by interested members who 
will attend the concerts in a group. 

Among others who joined in to make 
the campaign a success were members 
of local Business Men’s Clubs, Cham- 
bers of Commerce, the Lockhart Ki- 
wanis Club, American Legion, Episco- 
pal church women, and the Lockhart 


radio station and Baker theatre. 
- —EE --@——_- —_ ~~ 
The Man Musicians Know 


A great deal is written daily about 
concerts and recitals, and avidly read 
by friends of the performers and others. 
But rarely is there mentioned the 
names of those who keep the musical 
instruments that perform in concert in 
good working condition. Yet what em- 
barrassment there would be if one of 
the instruments in the stringed group 
of a famous symphony suddenly turn- 
ed up with a discordant wail in the mid- 
dle of a soft, intricate passage of 
music! 

The average musician of stringed in- 
struments gives much serious thought 
to the selection and ultimate care of 
his instrument, Oftentimes he feels a 
deep gratitude towards the firm which 
sold him the instrument, returning it 
regularly to be restrung or the bow 
rehaired. 

Innumerable musicians feel such 
gratitude for Ed Smith of Fort Worth 
who has been making and repairing 
stringed instruments in his Violin Shop 
for the past ten years. The rental of a 
large selection of violins, violas, and 
cellos and repair work on these, in ad- 





Thanks ! 


To those SOUTHWESTERN string mu- 
sicians who have sent us repairs and 
other business during the past months. 
An ever-increasing number of in- 
quiries about violin and bow repairs, 
cases, etc., indicates our prices and 
business methods please. 


ED SMITH 
VIOLIN SHOP 
2012 May St. Fort Worth 4, Tex. 
WA-2920 








dition to the regular incoming repair 
work, keeps the workers at Ed Smith’s 
shop pretty busy. But Ed assures cus- 
tomers that the shop makes violins and 
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THESE 


Choral 
Collections 


WILL HELP YOUR BUDGET 
FOR FINE 
PROGRAM MATERIAL 





| 
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THE BOW STREET BOOK: For 
SOPRANO, ALTO AND Barrrone. (S.A.B.) 
Davis. Music from Bach, Brahms, Byrd, 
Morley, and Webbe; folk songs $1.00 
AMERICAN FOLK MUSIC: For HicH 
SCHOOL AND OTHER CHORAL GROUPS. 
Jackson and Bryan. Twenty-five songs 
that have expressed American mood and 
sentiment through the years. Mixed 
voices. Illus. $1.25 


TEN AMERICAN SONGS: For 8.8.A. 


Pitcher. Distinctive new arrangements 
of characteristic American songs. Some 
with optional action features $1.00 
CONCERT SONGS. Armitage. Out- 
standing repertory material for girls’ 
or women’s choral groups. Cloth . $1.44 
THE CHECK BOOK. Dykema. Part 
songs of masculine appeal for high school 
boys. Comfortable arrangements. Full 
and satisfying harmony. Cloth $1.00 
GLEE MUSIC: For Junior HIGH 
| ScHOOL Boys. Gibb and Morgan. Com- 
bines unchanged, changing and changed 
voices. Well-tested and increasingly 
popular $1.00 
GLEE MUSIC: For TREBLE VOICEs. 
Gibb and Morgan. Program music from 
classic, folk and modern sources. Easy 
arrangements, largely SSA $1.00 


Send for copies on approval 


| 
C. C. BIRCHARD & C0. 


285 COLUMBUS AVENUE 
BOSTON 16, MASS. 
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FLORENCE MERCUR 
Pianist 
Recitalist, Guest Soloist, Seminar 
Now Booking 
8th (1952-53) Coast-to-Coast Tour 
Write for Available Dates and Fees 
PAUL BURTON MGT. 
246 Fifth Av. New York City 








EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 








Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church mu- 
sic. 


The facilities in building 
and equipment are of 
the finest; the faculty has 
national recognition. 


For details address 
T. Smith McCorkle, 


Dean. 




















at a Lower Cost 
per Year... 


Select Uniforms Made in the 
Distinctive CRADDOCK Manner 


© Smartly Styled 
@ Expertly Tailored 
® Longer Wearing 


The Choice of Champions! 










@ “The Craddock Bandsman” 
—chock -full of practical, 
original uniform design 
ideas is available without 
charge to superintendents, 
principals, band directors, 
and purchasing committees. 


UNIFORMS 


CRADDOCK BUILDING KANSAS CITY, MO. 


A National Organization with an International Reputation 
14 


OF SPECIAL INTEREST 


La Fosse Is Soloist 
With Symphony 


Leopold La Fosse, talented young 
concert master of New England, was 
soloist with the San Antonio Symphony 
and Musical Director Victor Alessandro 
in the season’s ninth subscription con- 
cert given during January. La Fosse, in 
his fourth solo appearance with the 
orchestra, performed the Violin Con- 
certo No. 1 in D Major by Prokofieff, 
giving the brilliant contemporary work 
its first performance with the Sym- 
phony. 





oe 


WILLIAM HARGRAVE 


Basso and former member of Metropolitan 
Opera Company will appear as soloist on 
NATS Convention program. 





CALIFORNIA TEACHERS MEET 

The 42nd annual business meeting of 
the Music Teachers Association of Cali- 
fornia, held in San Francisco during 
January, was presided over by Ardella 
Schaub, president of the organization. 
Seventy-six members from the 26 Coun- 
ty Branches were present. 

Reports from the State Chairmen and 
the Branch Presidents were given. Mme. 
Winifred Lucia Fisher, chairman of the 
Alumni Association of the California 
Plan, announced that the group now 
numbers 116, Anyone who has received 
a degree under the Plan is eligible for 
membership. 

Others reporting were Gladys Lotter 
of Alameda for the California Plan, 
Helen Adele Daun of Mentone for the 
Certificate of Merit, Letha Henry Mars 
of Glendale, Benevolent Fund. 

Dr. William Norton, head of the 
music department, College of the Paci- 
fic spoke on “The Relationship of the 
Private Music Teacher to Community 
and Church Music.” 





Carl Fischer Purchases 
Fillmore Firm 


The recent purchase by Carl Fischer, 
Inc., of the Fillmore Music Company 
and Catalog of Cincinnati, Ohio, links 
the famous Fillmore Band Publications 
with the great catalog of Carl Fischer 
Band Works. 

Fillmore Music Company was start- 
ed by two brothers, James H. and 


Frank, in 1874, and has continued ex- 
pansion under James’ son, Henry Fill- 
more, who added to the catalog of 
church hymns a wide collection of band 
music, The Bennett Band Book, an out- 
standing Fillmore publication, is per- 
haps the most widely used book of its 
kind. 





“BELOVED MEMORY” 


Dr. Roxy Harriett Grove, Professor of 
Piano at Baylor University and Past- 
President of TMTA, passed away at 
her home in Waco January 9th. 


The following tribute to Dr. Roxy 
Harriett Grove appeared in the Waco News 
Tribune on January 15: 


A BELOVED AND LIVING MEMORY 


It is difficult to compose a eulogy 
about a person as vital and energetic 
and talented as the late Dr. Roxy 
Harriett Grove. Her friends, including 
probably thousands of former students, 
will testify that Miss Grove, gracious 
as she was, had a dynamo inside her. 
One simply can’t imagine that her 
dynamo finally stopped. 

Miss Grove left a monumental legacy 
to Baylor University and to the cul- 
tural life of Waco. Her professional 
competence as a musician was equalled 
by few and surpassed by none of her 





ROXY HARRIET GROVE 


local associates and colleagues. Re- 
freshingly frank, she moved with un- 
questioned authority in her field.. 

Miss Grove also was a leader and 
an executive . .. the Baylor Univer- 
sity School of Music, which she guided, 
sometimes almost singlehanded, is liv- 
ing proof. It would be nothing less 
than appropriate for the Baylor au- 
thorities to decide to memorialize her 
name in that great school as a tribute 
to Miss Grove’s loyalty, vision and 
labor. 


Few persons are blessed with the 
combination of charm and ability that 
Roxy Grove possessed. Fortunate in- 
deed are those who are privileged to 
enjoy for however brief a span such an 


(Continued on page 32) 
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In any line of endeavor, success 
should have as its goal the “greatest 
good for the greatest number of peo- 
ple.” 

When an individual achieves material 
success and distinction for himself and 
his family, at the same time basing 
this accomplishment upon the spiritual 
value of service, he has contributed 
significantly to the cultural advance- 
ment of the age in which he lives, 

The author recalls that more than 
twenty years ago, Dr, Irl Allison show- 
ed to her the “blue prints” for what has 
since become the National Guild of 
Piano Teachers. Today, NGPT, devoted 
quite simply to the advancement in 
study and in appreciation of good piano 
music, is beyond a doubt the largest 
musical organization in the world. 

The movement behind NGPT has 
been an astoundingly successful one. It 
was born in the fertile thinking and un- 
tiring efforts of a man whose humble- 
ness in accepting his ability and capaci- 
ties as a gift from God has marked 
every step of progress in the building 
of this monumental tribute—a tribute 
to his faith in the sincerity of piano 
teachers everywhere. 

“The purpose of the National Audi- 
tions,” Dr. Allison once wrote, “has 
been to set definite annual goals, with 
definite rewards for pupils of all ages, 
stages of advancement and ability, from 
the slowest small pupil to the most 
gifted budding Paderewski. Striving to 
achieve these annual goals has stimu- 
lated the students’ ambition and has 
motivated their practice beyond all ex- 
pectations. 

“The constant aim has been to en- 
courage piano study and to lead the 
pupils of this country forever upward 
through the pathways of the best piano 
literature, classic, romantic and modern 
to the ultimate goal of playing the 
piano with full understanding.” 

The authdr considers her yearly as- 
signments, as one of the large number 
of adjudicators of Guild auditions, 
among the most challenging and re- 
warding of all her experiences. 

I have long shared with Dr. Allison, 
founder of the Guild, the belief that 
much credit should go to small town 
music teachers who, more often than 
not — despite their limitations of ad- 
vantages and location — bring good 
music and subsequent appreciation of 
good music to the communities in which 
they live. 

This idea is shared by many profes- 
sional people. Meredith Wilson, star of 
radio and TV, last summer made a spe- 
cial disc recording which bore tributes 
also from many stars of stage and 
screen, and presented it to John Kopecy 
of Mason City and Clear Lake, Iowa. 
The presentation marked Kopecy’s re- 
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By Lucile A. Malcom 
NGPT Judge 





Author 
“One is impressed by the loyalty...” 


tirement from twenty-five years of 
piano teaching. Like so many others, 
Wilson felt that not enough recognition 
is accorded these fine men and women 
who give so unstintingly of their talents 
under conditions that are usually far 
from stimulating. 

It is heartwarming indeed to have the 
privilege of judging pupils from the 
classes of these fine instructors. They 
are conscientious men and women who 
hold the torch which lights the way to 
more earnest endeavor on the part of 
their charges. We find them showing 
a fine feeling of sportsmanship in 
eagerly seeking constructive criticisms 
of their work. 

The Guild meets a very definite need 
in serving the teachers. Little wonder 
that the teachers are so devoted to the 
Guild! To the adjudicator, equally 
gratifying is the association with teach- 
ers in the metropolitan centers, where 
exist greater opportunities and stimuli 
for teacher and student alike. 

The teacher has a keen realization 
of the advantages of being a member 
of the National Guild of Piano Teach- 
ers. She knows the challenge which re- 
sults in constantly improved standards 
of teaching and playing. The standards 
of repertoire are vastly improved and 
it is amazing to find a large percentage 
of the students, of both small and large 
centers, who genuinely enjoy studying 
the classics and who—believe it or not 
—list Bach as a favorite! 


One is impressed by the loyalty of 
teachers today who joined the Guild at 
its inception more than twenty years 
ago. One is even more impressed by the 
fact that, for the most part, the stu- 
dents themselves are proud to be work- 
ing with teachers who are Guild mem- 
bers! 

Within the teacher, parent, adjudi- 
cator, and most of all, within the stu- 


In making plans for what is now the largest musical organization in the world today, Dr. Iri Allison, founder of the National 
Guild of Piano Teachers, decided the teacher's aim to encourage study should lead 


FOREVER UPWARD 


dent himself, is the deep appreciation 
that the auditions are not held as con- 
tests. There is no pitting of pupil 
against pupil. The ultimate goal of the 
auditions is that each pupil who enters 
—unless he has played very poorly— 
wins some recognition by way of en- 
couragement. 

It is impressed upon us as judges 
that we, at all times during auditions, 
must be most sympathetic and kind 
with each pupil, regardless of the 
pupil’s age, talent or advancement. It 
is our obligation, our privilege to en- 
courage and inspire students so that 
they may make a more sincere effort 
for year by year advancement. 

I remember a young man in the audi- 
tions held in a southern city several 
years ago who, at the ripe age of six 
years, played several short numbers for 
me. His playing revealed a marked, 
talent and good training, and when I 
asked: “Do you like your music?” with 


surprising sophistication, he replied: 
“Not particularly but I like the 


Guild!” 

In the same city I auditioned that day 
a pretty eighteen-year-old girl, wife of 
an Army officer, seeking the Young 
Artist’s diploma. She had prepared the 
required program, a very exacting one, 
and from the moment she played the 
opening measures of her first number, 
it was evident that here was a very 
superior talent with that rare quality, 
a fine “feel” for the piano. 

After a page or two was performed 
with flawless perfection, the girl sud- 
denly burst into tears. Being at a loss 
to understand her trouble, I quietly sug- 
gested that she start over again. She 
did so... and the same thing happen- 
ed again. 

I asked her to come and sit by me for 
a few minutes and tell me something 
about herself. Then I learned she had 
been attending high school not long be- 
fore, to secure her high school diploma, 
and that she was now mother of a two- 
months-old baby. On top of that, she 
had been obliged to do most of her 
practicing at night. Small wonder that 
even young nerves suffered! 

We talked and laughed awhile, then 
she went back to the instrument, and 
there followed an hour of some of the 
most beautiful piano playing I have 
ever heard from a young pianist! 

A young artist once announced tear- 
fully to me, at the beginning of her 
audition, that she did not know any of 
her required pieces from memory. She 
would think she had them committed 
then poof! they were out of her mind. 
She said her mother always had told 
her that she could never memorize. As 
a result, the girl was alternately self- 
conscious and heartbroken—a victim of 

(Continued on page 23) 
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LECOLE MUNTEUX...A RETROSPECTIVE GLANCE 


By R. A. Israel 
336 Central Park, West 
New York City 


The Maine woods have a patient 
waiting quality that  belittles the 
efforts of the men who live in and 
around them. Little towns, old as they 
are, seem on the verge of submission 
to the vast rolling plain of growing 
pine. Occasionally a field of grass 
pokes its head out of the forest and 
runs happily for a bit. On such a spot, 
in the township of Hancock, L’ecole 
Monteux has its foundation. The land 
is cut deep by ccean inlets and sea- 
gulls swoop over the hill beyond the 
field where the shed stands. Still, there 
is little hint of the majestic restless- 
ness of the open sea here, for the placid 
remains of the ocean are tamed at 
this point to the temperament of in- 
land lakes. 

The roads of conservative Hancock 
are dotted with a strange conglomora- 
tion of persons during the summer 
months. Intense men, young and old, 
walk with brisk determination in the 
early hours of the morning, humming 


complex melodies and waving their 
hands in the air, looking for all 
the world like traffic policemen at 


a busy intersection. Soon stranger dis- 
cordant sounds float across the field. 
The wild life has started a revolution! 
Ah, but on closer examination we find 
the musicians of L’ecole Monteux tun- 
ing up! The trombonist prepares for 
the Berlioz composition with low puvul- 
sating tones that rock the timbers of 
the airy building, while the flutist 
prepares the solo passage from the 
Brahm’s 4th. A young trumpet player 
snaps out the rhythms of Stravin- 
sky’s “L’histoire du Soldat.” 

By nine o’clock the area surround- 
ing the shed is cloistered with cars. 
The men have come a great distance 
to study and observe the working tech- 
nique of the French Master. He is 
punctual, witty and strict. He is small, 
fat and cherubic. He is a genius. His 
walk is the steady gait of a man of 
calm purpose who knows his life’s 
task. At the age of 76 his hair is 
still black, his face alert, his hands 
sensitive reflections to every sound 
that he hears. 

The mornings at L’ecole Monteux 
spent in rehearsal. The students 
conduct. Many of them are experienced 
orchestral men. Monteux sits in the 
back of the orchestra and calls each 
man to the podium. 

Beethoven’s First Symphony is 
selected. It has been prepared ahead 
of time. The orchestra plays. Monteux 
is happy, then dissatisfied! He claps 
his hands. The orchestra stops. 

“You know,” his eyes twinkle, “eet 
is ahl very nice for you to play for 
us, and we like the music very 


are 
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much. But theis eis not what Beethoven 
wrote!” 

The student blushes and fumbles 
with the score. He starts again and 
Monteux is engrossed, The music inter- 
weaves and Monteux unconsciously an- 
ticipates the entrance of a section, bars 
before it actually comes. The student 
misses a cue, stops the orchestra and 
apologetically recognizes his error 
while hunting for the exact spot. 

“Never say ‘eet seems to me,’ to an 
orchestra,” Monteux counsels him. 
“You know, an orchestra ees lihke a 
horse. You must geeve eet eits head 
—but not too much. You must keep 
eet een check. Now ... with your wrist. 
Eet eis a verie vehie laght theeng— 
come on now let them go!” 

Monteux’s head tilts upwards slight- 
ly. He is pleased. The next pupil as- 
cends the podium. 

Most of the standard compositions 
are well known by the men in the 
orchestra, for they are for the most 
part experienced instrumentalists from 
the leading symphonic organizations 
both here and abroad. In Shubert’s 
Unfinished Symphony the woodwinds 
play a figure over the violins around 
measure 12 of the first movement. 

When the orchestra began this par- 
ticular number, the balance was off. 
The woodwinds predominated, throw- 
ing the orchestral intonation into 
choas. Monteux frowned. The pupil 
lowered his stick. 

“You are going to correct the wood- 
winds, no? DON’T PICK ON THE 


WOODWINDS!” A chuckle rose from 





Joseph Barone, director of L’ecole 
Monteux, with Maestro, P. Monteux. 


the section in question. The student 
conductor played the clarinet. 


“Violins!” said Monteux, “you must 
geeve yourself a leetle lightness, a 
leetle air. Play: da-ra-da-ra-da-ra.” 

His small, sensitive hands moved 
swiftly, dancing, it would seem, away 
from his body and over the men in 
gestures of pulsating rhythms. The 
passage was resumed. 

Mozart is a labor of pure love to 
Pierre Monteux. He regards the sim- 
plest passage as a personal challenge, 
filled with a tremendous potential for 
interpretive insight. Essentially one 
must bring Opera to Mozart, even in 
his symhonic works, where contrasting 
dramatic effects, operatic effects, are 
always at hand. “In Mozart, every- 
thing is graceful, including the forte 
passages,” Monteux insists. 

“A little difference is what makes 
the character. You know, when I make 
a correction and eet eis a leetle thing 
—let eet remain a leetle thing. Don’t 
say that Monteux wants a whole beat 
altered to suit his tempo or phrasing.” 

“Never say you are sorry to an or- 
chestra. The conductor is always ‘right’ 
even when he is wrong. 

“When a particular section is play- 
ing above the rest of the orchestra— 
do not conduct one player or one group 
of players—but the entire body of the 
section, as if eet were one being.” 

After extensively correcting a par- 
ticular portion of the Haffner Sym- 
phony, Monteux said to the distraught 
pupil—“Mozart eis vehry easy to play 
—but you must give an interpretation 
of Mozart and not merely play the 
notes that he wrote. In Mozart there 
are tremendous dramatic contrasts. 
Bahhhhh!!!!” He illustrated a brass 
entrance, waving his arms widly about. 
“Now, play eet the way you like ett,” 
he turned to the rest of the men “be- 
cause, after all . ..I1 don’t want to 
impose my interpretation on you. This 
is a personal thing.” 

On Mozart’s E Flat Major Sym- 
phony during the Allegro a _ student 
asked “Was that too fast?” And Mon- 
teux exclaimed: “No, no! that’s all 
right. It is human to do that. But 
remember—don’t talk only to the first 
stands—but to the last stands. The 
first stands? They don’t care!” A little 
smile kindled his wonderful face. 

The phrasing of individual sections 
must be anticipated by the conductor. 
He must start the breath for them in 
a gesture of “lifting” with both arms 
and hands. In a symphony there is a 
general melodic line that runs through 
the whole of the work. This line fluctu- 
ates within the various sections, add- 
ing and changing color. The degree 
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of subtleness with which this is handled 
determines the effect of the total 
fabric. 

It is good to solfege a score—or 
portions of a score—because the vocal- 
izing often helps to emphasize pas- 
sages and draws them into stark re- 
lief. In this manner many innate and 
repressed realizations of a composition 
can be brought out. Music is a vocal 
phenomena and must be produced with 
this in mind. From this point of view 
it is easier to transfer your ideas to 
an orchestra, since your personal pre- 
rehearsal experience with the work has 
not only been theoretical but actual. 

The wrist determines a great deal of 
the communication—and enables the 
conductor to make transitions in tempo, 
dynamics and phrasing. This is not to 
say that the wrist is the sole vehicle 
for transition—but it is the source of 
communication—which must in turn be 
followed by arm, body and face ex- 
pression, coming as additional reflec- 
tions of the personal, desired response 
to the music. 


As important as exactness must be, 
insofar as orchestral adherence to 
score is concerned—the conductor must 
never sacrifice total impression, must 
never interrupt the organic flow of 
work for pedantic dissection, although 
excessive error must never be allowed. 

Every gesture must be delivered 
with utmost economy. The body must 
pulsate with every beat, must anti- 
cipate. Directly after the entrance of 
one section the conductor must al- 
ready be feeling the next entrance, 
must be prepared in his mind for what 
will follow. In this sense the con- 
ductor must have an inner ear that 
hears and knows the composition in 
its entirety, an ear that will serve 
as a guide, a constant check, a sort 
of advance scout. Motions must al- 
ways convey exact meaning—and for 
this reason they demand the utmost 
rational in execution. 


Many of the individual instrumen- 
talists have a preconceived idea of 
their own interpretation of a_ well- 
known composition and, unless the con- 
ductor has a dynamic, forceful per- 
sonality it is impossible not to get 
a conflicting mixture of interpretations 
from the orchestral body as a whole. 
Each instrumentalist will unconscious- 
ly project his own concept over and 
above the leader. This is a major 
problem for the unknown, young con- 
ductor—as well as the experienced 
worker who lacks personality projec- 
tion. In the absence of a dynamic 
personality, the orchestra tends to fall 
apart into sections warring for suprem- 
acy. 





One morning, towards the end of 
the season, Monteux delivered a little 
speech to the men: “To learn your 
score with an orchestra is impossible. 
You must come to the orchestra with 
a complete idea of the composition and 
what you want of the composition. The 
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time of an orchestra is very rarely 
its own time—and even in rehearsal 
the orchestra’s time is valuable. The 
orchestra can ‘kill’ a conductor if 
they sense that he does not know his 
score or that he is using them as a 
means of learning.” 

The afternoons at L’ecole Monteux 
were given over to realizing Monteux’s 
lofty principles on the practice of 
vocalizing as a means for the better- 
ment of orchestral and conducting 
standards. Chorus rehearsals were fol- 
lowed by a class in baton technique 
or an informal lecture by one of the 
students, for many were authorities 
in their particular fields. All of this 
rehearsing, both vocal and instrumen- 


tal, were in preparation for the Sun- 
day concerts—which have become 
greatly popular, drawing crowds from 
the surrounding areas of Bar Har- 
bor, Bangor, Ellsworth, etc. 

A spirit of fellowship grows up 
between the men— and this is the 
main thing that I retrospectively and 
fondly recall. Many traveled across the 
continent, bringing their wives and 
children with them, for the opportunity 
to study with and observe this fabu- 
lous Frenchman. He is a unique figure, 
a giant in a world of pygmies, possess- 
ing one miraculous gift: pure intuition. 
This is what he strives to cultivate in 
his students. Those of us who have 


(Continued on page 29 








| Band— 


ORCHESTRA— 
Symphony in Eb Major 


] Chorus— 


Still, Still With Thee (SATB) 
Invocation to Song (SATB) 
The Blue-Tail Fly (SATB) 


Piano Solo— 


| Clarinet & Piano— 
H Nocturne 


{|| 
1] 
| 


! 1716 Sansom Street 


VO SS SS 


NEW music 


Overture & Allegro from La Sultane 


| Like It Here (SATB, SSA, TTBB) 


i The Shadow March (R. L. Stevenson) (SATB) 


The “Fledermaus” (easy arr. of excerpts) 
January, February, March (3 pieces for 3rd grade) 
| The Right-Hand’s Vacation (5 pieces for left hand) 


ELKAN-VOGEL CO., 


Couperin-Milhaud-Walker 
Stamitz-Kindler 


Clay Boland 
Clarence Bawden 
Sullivan-Maclary 

Geo. Strickling 

Louis Shenk 


Strauss-Richter 
John T. Howard 
Ralph Berkowitz 


Leo Ornstein 


INC. 


Phila. 3, Penn. 








SHADOW DANCE 


120 Boylston St. 





RANDOM NOTES ON EDWARD MacDOWELL 


AND HIS MUSIC 
by Marion MacDowell (Mrs. Edward MacDowell) 


- , , , 
Genuine glimpses into the mind and heart ser wi 
yet must be considered our greatest creative musician; the testi 
mony of the person who knew him and his musi 


Illustrated — Price $1.25 


TRANSCRIPTIONS FOR TWO PIANOS, FOUR HANDS 
FROM THE WORKS OF EDWARD MacDOWELL 


75 
RIGAUDON .75 
TO A WILD ROSE -50 
TO A WILD ROSE (Piano solo with second piano) .60 
WILL-O’-THE-WISP .60 
WITCHES’ DANCE. 1.00 
FINALE FROM KELTIC SONATA 1.50 
FOREST ELVES 1.50 


MOON PICTURES (The Hindoo Maiden—Story of the Stork—Visit of the Bears) 1.00 


THE ARTHUR P. SCHMIDT CO.., Inc. 


Edward N. Waters, in “Notes” 


Boston, Mass. 


























SOUTHWEST REGION OF NATS 


Dr. H. Grady Harlan 


Governor 


S W NATS Scheduled for 
January 25-26, Adolphus 
The Southwestern Region of NATS, 
normally meeting in October, by an 
arrangement with the NATS and 
MTNA Officials, canceled the 1951 
meeting in deference to the more chal- 
lenging opportunity of convening with 
MTNA. 
The Program includes: Student 
Competition Festival; Two Forums on 


Voice Teaching conducted by Hardin 
Van Deursen of the University of 
Kansas City, and Dr. Walter Allen 
Stults, respectively, comprising panels 
of NATS members from the seven 
southwestern states; a session com- 
prising four up-to-the-moment research 
papers to be delivered by four au- 
thorities in their fields; The Annual 


Luncheon February 26, at noon, in the 
Adolphus Hotel, which includes music 





Violin, Viola, Cello, Bass 


tive for faulty reading habits. 
Price 


the various octaves of the ‘’C’’ 
time holds the student’s interest. 
Price 


EASY STEPS TO THE ORCHESTRA— 


Book One 
by MARJORIE M. KELLER AND MAURICE D. TAYLOR 


A course for beginning string players. Suitable for individual instruction 
or classes in every combination of violins, violas, cellos, and string 
basses. Carefully selected melodic material helps develop expressive 
playing. Simplifies the teaching and learning of fingering. 


Teacher’s book (Piano Accompaniment and Full Score) 





NEW “EASY-TO-LEARN” PIANO METHODS for Young Pianists 
LOOK AND LEARN FOLIO by HAZEL COBB 


Teachers will find that this book fills a need as a supplementary reader piece 
book for any beginning course; as a first approach for note reading; as a correc- 


LOOK AND LEARN WORKBOOK 
by HAZEL COBB and EUGENIA ROBINSON 


As a book to teach note reading to young students, it’s unequalled in the 
simplicity of its approach. From finding the keys on the keyboard to identifying 
family it drills with precision and at the same 


75¢ each 
3.50 





1.25 


75c 





Sonatine Classique 
Sonatina in G 
Each 





PIANO SONATINAS by HAZEL COBB 


Each in Three Movements 


Sonatina in C Major 
Sonatina in A Minor 
50c 








My Music Drawing Book 
My Music Spelling Book 


“Tone Tune Technic’ 


FLORENCE FENDER BINKLEY Piano Books 


Tone Tune Technic—Books One and Two 
Each .75 


Practicin’ Time 
Here is “A Learning Music Program’ written to supplement the material in 
and to aid the teacher 
study program. 
Each .60 


My Music Writing Book 
My Music Reading Book 


in planning a well-balanced 





(with words). 





Night, and many others. Price 





Merrily We Play and Sing — A New Book 
by ESTHER RENNICK 

Best loved sacred and secular songs on five finger patterns for piano 

Includes | Would Be True, Onward Christian Soldiers, 

Skip To My Lou, When You And | Were Young, All Through The 


WRITE FOR FREE DESCRIPTIVE BROCHURES 





60c. 





MILLS MUSIC. Inc. 





1619 Broadway @ New York 19, N. Y. 
Chicago 4 


Los Angeles 14 











by two concert artists and an address 
by Dr. Richard DeYoung of Chicago, 
one of the organizers of NATS and a 
past-president; and Programs by the 
Hardin-Simmons University Choir, 
TSCW’s Modern Choir, Baylor Univer- 
sity’s Choir, and William Hargrave, 
Basso, a recent member of the Metro- 
politan Opera Company. 

The Judges for the Student Compe- 
tition come from Kansas City and 
Chicago and are leading American 
teachers. Never before have the people 
of the southwest been offered so much 
in so short a time and in one meeting. 

The planning represents the com- 
posite effort of Dr. H. Grady Harlan, 
Dr. Berton Coffin and Henry Hobart, 





Prof. Henry Hobart 

Instructor of Music, Phillips University, Enid, 
Prof. Hobart is Assistant Governor of NATS, 
Southwest Region. 
Assist. Governors, and Lt. Governors 
Elizabeth Ellis, Robert Page, Harold 
Decker, Roger Fee, Vera Neilson, Wal- 
ter Welti, and Doctors Clyde J. Gar- 
rett and Homer F. Springfield. Dr. 
Orville J. Borchers was the co-ordina- 
tor. 





Dr. Wm. E. Jones 


Dean, Dept. of Music, TSCW, Denton, and 
past governor of NATS who will present 
his Modern Choir at NATS Convention. 
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Seventy-Sixth Annual Convention of the Music Teachers National Association 
To Be Held In Dallas, Texas February 24-28 








President of MTNA 


Roy Underwood, Dean 
School of Music, Michigan 
State College, East Lansing, Michigan 
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Dr. Orville Borchers 


Dean, School of Music 
Southern Methodist University 


Contribute To Convention 


The administrators represented on 
these pages, and many others whose 
names are not listed, have made vital 
contributions to the Convention through 
providing one or more units from their 
respective Schools of Music for par- 
ticipation in the Convention Program. 





occasion . 
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Final arrangements are being made 
in the City of Dallas to accommodate 
the more than 3,000 teachers expected 
to attend the Seventy-Sixth Annual 
Convention of the Music Teachers Na- 
tional Association on February 24-28. 
Several groups of the Association such 
as NATS, NGPT, and TMTA, also will 
convene during the Convention. The 





Virginia France 
President of Dallas MTA is 
local MTNA Convention Chairman. 


Annual Convention of the Texas Music 
Teachers Association simultaneously 
will be held. 

The spirit of excitement now pre- 
vailing in Dallas, world-famous for its 
culture that combines western lore and 
musical refinement, is reflected in the 
quickened tempo of the lives of those 
delegates to represent their respective 
cities or communities throughout the 
nation, who soon will be boarding bus, 
plane, train or private conveyance, en 
route to the Convention. 

A program designed for both in- 





Dr. T. S. McCorkle 
Dean, School of Fine Arts 
Texas Christian University 





Vice President of MTNA 
Barrett Stout, Dean 
School of Music, LSU, Baton Rouge, La. 








Marion Flagg 


Director of Music 
Dallas Public Schools 


spiration and enjoyment promises to 
keep the five-day schedule of the dele- 
gates and teachers chock-full, from be- 
ginning to end. 

Center of all Convention activities 
will be at Dallas’ two famed hotels, 
the Baker and Adolphus. 

* 


Oldest Music Association 
Benefits Teachers 
MTNA was organized in 1878 by 
Theodore Presser who, while a success- 
ful professor of music during the years 
that he taught, is best known as the 


“In humble reverence, O Father, we pray for Thy guidance and blessing on this great ? 
this seventy-sixth Convention of the Music Teachers National Association.” 
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MTNA... 


(Continued) 





Dr. Walter H. Hodgson 


Dean, School of Music 
North Texas State Teachers College, 


Denton 
builder of the great publishing com- 
pany bearing his name. MTNA has 
been a major agency in the develop- 
ment and standardization of the music 
curriculum existent today in Ameri- 
can Universities and Colleges. Since 
the organization of the National Asso- 
ciation of School of Music in about 
1924, the two have worked together in 
the attainment of the present stand- 
ards. 





E. W. Doty 
Dean, College of Fine Arts 
University of Texas 


The yearly publications of the An- 
nual Proceedings of MTNA, for many 
years edited by Dr. Theodore Finney, 
have become the major historical 
sources for the research student in- 
terested in the growth of the music 
curriculum in colleges and universities. 

The reorganization of the Associa- 





For Piano Teachers and Students 
Master Chart for Scale Fingerings 


Comments from Users: 
“Much needed”—"Excellent”—"Very helpful.” 


Price:—.30 


4 copies—$1.00 


Leo Lawless, Sterling, Kansas 




















Chath /.. how easy 


itis to play a Pedler in rune 
...yes, even for a beginner! 
Better yet, listen to a whole 
section playing Pedlers. 
Then you'll understand 
why so many bandmasters 
recommend Custombuilt 
Pedier...the clarinet with 
accurate intonation! 

THE PEDLER COMPANY 

ELKHART, INDIANA 





Fine woodwinds exclusively for more than four generations 
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Daniel Sternberg 


Dean, School of Music and Fine Arts 
Baylor University 


tion to include state and regional asso- 
ciations is a recent objective. Because 
of the past two years under leader- 
ship of President Roy Underwood, sup- 
ported by a loyal set of officers and 
state associations, MTNA will un- 
doubtedly—and in a short time—grow 
to a membership of twenty-five thou- 
sand. 

This seventy-sixth Annual Conven- 
tion is the first MTNA Convention 
ever to be held in the South! The 
Texas Music Teachers Association, 
now affiliated with MTNA, is holding 
its Annual Convention simultaneously. 

Teachers throughout the Nation have 
indeed caught the spirit of the “ON 
TO DALLAS!” slogan. 





Dr. J. C. Wray, Dean 


of Music, and President TAMS 
Southwestern Seminary 
Ft. Worth 


School 





ISABEL SCIONTI 


B.M.; M.M.; MUS. D. 
CONCERT PIANIST - TEACHER 
DENTON, TEXAS 


“Artistic power.” 
—De Telegraaf, Amsterdam, Holland. 








ROZANCE 
SCHOOL OF MUSIC 
2813 N. St. Mary’s, San Antonio, Tex. 


Staff for instruction on Accordion 
and other Instruments 


A. J. Rozance President 
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TEXAS MUSIC TEACHERS ASSOCIATION 


Dr. Archie N. Jones, President 


University of Texas, Austin 


Annual Convention 
At the Annual Convention of TMTA 
in June of 1951, the Association voted 
to stage the Convention for 1952 in 
conjunction with MTNA in Dallas. Dr. 
Archie N. Jones, the president, and the 
Board of Directors have held several 
meetings in the meantime in prepara- 

tion for the Dallas meeting. 
SOUTHWESTERN MUSICIAN and 
the several City Associations of TMTA 
have implemented the enthusiasm for 
the largest attendance of TMTA mem- 
bership ever contemplated heretofore. 
A majority of the membership is, in 
consequence, expected to be present 
for at least a portion of the sessions. 
The TMTA Annual Luncheon is to be 
staged at noon Tuesday, February 26. 


San Antonio Music Teachers 
Association 


The annual banquet of the San An- 
tonio Music Teachers Association, a 
gift, annually of Southern Music Com- 
pany to the Association, was staged 
in the St. Anthony Hotel January 14. 
More than one hundred people were 
present for the occasion. 

Milton Fink, president of Southern 
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Billy is the son of Dr. and Mrs. 
H. Grady Harlan. 





Music Company, was absent due to a 
business trip in England. He was offi- 
cially represented by Ed Carney and 
Vernon Mayfield. 

There was no formal 
evening being 
visitations. Dr. 


program, the 
designed for fun and 
and Mrs. Irl Allison, 
NGPT, and Dr. and Mrs. Archie N. 
Jones, TMTA, were honored guests. 
Greetings were extended by Doctors 
Allison and Jones. 

Other special guests were Mr. and 
Mrs. Charles Malcolm (she a judge 
for NGPT) and three representatives 
of the Corpus Christi Music Teachers 
Association, Mrs. Pearl Sewell, the 
president; Mrs. Walters, and Professor 
Montandon of Del Mar College. 

_ « 


Houston MTA 
Sponsors Several Events 


During January and February, the 
Houston Music Teachers Association 
sponsored several musical events in 
contribution to the cultural life of that 


“BEST WISHES TO 
ALL THOSE ATTENDING 
MTNA CONVENTION!” 











TMTA President 


Dr. Archie Jones will represent State Asso- 
ciation at MTNA Convention in Dallas. 


city. These included a concert luncheon 
and concert program, an All Boy Silver 
Tea, and the Annual Piano Contest in 
which students of local MTA members 
participated. 

At the concert luncheon and concert 
program, Alfred and Herbert Teltschik, 
duo-pianists, formerly of Houston, were 
presented. 





Buy from Dealers in Your Town or send order to 


RED 
LEAF 


H. Bradley Sherman 
President-Manager 


“Be Sure It's 
Reed Stag” 


Billy Harlan, 9-year-old pianist, artist, and a salesman for Red Stag 
Products, prepared this ad copy of his own initiative, commending 
the products to his fellow musicians of the MTNA CONVENTION. 


Billy Horlan 
and his dog, 


STAG 
MOLD COMPANY, 


1918 Alamo National Bank Bldg. 


San Antonio, Texas 


“Moses” 


INC. 


Dr. H. Grady Harlan 
Vice-President 
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OKLAHOMA MUSIC TEACHERS ASSOCIATION 


Mrs. Hazel D. Monfort, Alva, Oklahoma 


W. F. Deusinger, Alva, Oklahoma 


President 
Editor 


Oklahoma Music Teachers Association 
Hotel Mayo— ANNUAL CONVENTION — March 30-31, 1952 


PROGRAM 
Sunday, March 30 


8:00 A.M. Board Meeting 
A 


10:00 A.M. Registration of Delegates 
1:00 P.M. Reports by State and District Officers 
2:30 P.M. Tulsa Philharmonic Symphony Orchestra 
6:00 P.M. Annual Banquet 
8:00 P.M. All-State Student Concert 
Monday, March 31 
8:00 A.M. Business Meeting (Election Year) 
9:30 A.M. Piano Panel: Boris Goldovsky, Chairman 
12:30 P.M. Luncheon 
(1) Address: Boris Goldovsky 
(2) Sweet Sixteen Opera Company presenting 
Humperdinck’s “Hansel and Gretel” 
3:00 P.M. Voice Panel: Boris Goldovsky, Chairman 
5:00 P.M. Adjournment 
This is the OMTA organization that has 


in Oklahoma! 


DISTRICT PRESIDENTS 
Northwestern Julia B. Hunt 
Northeastern Bertha M, Newton 
Southwestern Loraine B. Golson 
Southeastern. Marguerite Hawkinson 

ACCREDIATION 
Henry Hobart Accrediation 
Lemuel Childers State Auditions 
W. F. Deusinger State Editor 
PAST PRESIDENTS 


Dr. Clarence Burg, Dean Albert 
Lukken, Jewel Major Roache, Lewis 
Salter, Florence Fender Binkley and 


Dr. Max A. Mitchell. 


REPORT OF NORTHEAST 
DISTRICT OF OMTA 

Mrs. Bertha Miller Newton, North- 
east District president writes: 

“It was the consensus of opinion of 
the large group representing the 
Northeast District of OMTA that no 
previous meeting of the district has 
excelled in interest, inspiration and 
educational value, the October 29th 
Convention held at Oklahoma A. and 
M. College in Stillwater. 

“Through the cooperation of Miss 
Thamazin Hutchins, district vice pres- 
sident, Dr. Max A. Mitchell, past 
OMTA state president, and Mrs. Bertha 
Miller Newton, president of the North- 
east district, a most entertaining pro- 
gram was arranged. 

“Beginning with the varied reports 
from the presidents of the area units, 
city accredited associations and various 
committees, and continuing on, to the 
student recital in the student ballroom, 
the day was filled with interest for all. 

“Mr. Athel Stone of Oklahoma City 
was guest artist. 

“Forty-one guests attended the lunch- 
eon in Banquet Parlors where Mrs. 
Jessie Aird Wilmarth, Cushing-Still- 
water branch president, gave the wel- 
come and Mrs. Grace Conine Parks, 


‘OUR BEST WISHES TO 
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things humming harmoniously 


state secretary and president of the 
Tulsa Accredited Association, gave the 
response. Dr. Max A, Mitchell, head 
of the A. and M. College Music Depart- 
ment, was introduced as toastmaster by 
Mrs. Newton, Mrs. Hazel D. Monfort 
spoke to the group on ‘Aims and 
Objects of OMTA.’” 


Original Compositions, Following the 
luncheon, a program of original compo- 
sitions by Gayneyl Wheeler, Lora John- 
son and Dr. M, B. Southall were given. 


Workshop Conducted. Under the lead- 
ership of Athel Stone, assisted by ten 
panel members, a workshop was con- 
ducted during the afternoon. “Problems 
of the Music Teacher” and “Sugges- 





Boris Goldovsky 


Famous pianist and lecturer will conduct 
two forums at OMTA Convention. 








H. Arthur Brown 


Conductor of Tulsa Philharmonic Orchestra 
which will give concert at OMTA 
State Convention. 


tions for Correction” were discussed. 

The convention was concluded with 
the district’s Student Recital and 
Student Audition, Winners were an- 
nounced and awards presented at these 
events. 





ANNOUNCEMENT 
The Oklahoma luncheon at the 


MTNA Convention in Dallas will be 
at the Adolphus Hotel, Parlor C, on 
Tuesday, February 26. Time: 12:00 to 
1:30 P.M. 
e- 
LETTER TO HENRY HOBART 
“Congratulations on the great suc- 
cess of your Youth Opera performance* 
at the NATS Convention in Chicago 
last week. Members and guests were 
delighted with the sincerity and ability 
of your young singers. Great credit 
goes to you and to Constance Eberhart 
for the fine training they received .. .” 
—Homer Mowe, Past President, Na- 
tional Association of Teachers of Sing- 
ing*. (“Hansel and Gretel” was pre- 
sented by Kan-ark-oma Youth Opera 
Company, sponsored by the Federated 
Music Clubs of Kansas, Arkansas and 
Oklahoma and sung by High School 
students of these states who were 
trained at the Inspiration Point Fine 
Arts Colony, Eureka Springs, Ar- 
kansas.) 
Oisithninais 
DR. ERNO DANIEL CONDUCTS 
CLASS AT ALTUS 
Dr. Erno Daniel of Midwestern Uni- 
versity, Wichita Falls, Texas, con- 
ducted a master class and gave a con- 
cert in Altus, Oklahoma, during Janu- 
ary, according to announcement re- 
ceived from Mrs, Stella Parrish, presi- 
dent of OMTA’s Altus branch in the 
southwestern district. 
. ———EE 
Recital Given 
Grace Conine Parks, state secretary 
of OMTA, presented Louisa Nolan, 
soprano, in a recital in Tulsa during 
December. Miss Nolan was assisted by 
(Continued on page 29) 
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Arkansas State Music Teachers Association 


Evelyn Bowden, Ouachita College, Arkadelphia, Arkansas 


President 


Dean Kenneth Osborne, University of Arkansas, Fayetteville Editor 





Evelyn Bowden 


President of ASMTA will represent State 
Association at MTNA Convention in Dallas. 





mrs. C. J. Giroir 


Past President of ASMTA 
Pine Bluff, Arkansas 


Will Attend Convention 

The above officials of Music Teacher 
Associations plan to attend the MTNA 
Convention in Dallas February 24-28. 

Professors Herrold Headley and 
Catherine McHugh of the Voice De- 
partment, University of Arkansas, and 
Howard Groth, Head of Voice De- 
partment of the State Teachers Col- 
lege, Conway, will serve on Panels for 
the NATS Southwestern Regional Con- 
vention. This Convention will be held 
in Dallas on February 25 and 26, in 
conjunction with the MTNA Conven- 
tion. 





Elizabeth Ellis 


Lt. Governor of NATS for Arkansas and 
Member of ASMTA, Fayetteville, Arkansas. 





mattie May buttertield 


Member of the Board of Directors of 
ASMTA and president of the South- 
west District of NFMC comprising Ar- 
kansas, Kansas and Missouri, Miss But- 
terfield also is active in civic affairs 
of her home town. 

She holds the BM and MM Degrees 
from the American Conservatory and 
is now working toward tne Doctorate 
of Fine Arts in the Chicago Musical 
College. 

Her travels include the U. S., Cana- 
da, Mexico and Europe. She teaches 
both piano and organ which includes 
a schedule in the Ft. Smith Junior Col- 
lege and College of the Ozarks in 
Clarksville. She is Dean of the South- 
western Studios of Musical Art in Ft. 
Smith. 


“GREETINGS TO TEACHERS ATTENDING MTNA CONVENTION!” 
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Forever Upward... 


(C 


Continued from page 
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an emotional hazard. 


We talked the matter over thorough- 
ly. Then she was asked: “Does it really 
matter if you learn your number from 
memory?” After some thought she re- 
plied that she didn’t suppose it did, She 
was then told to go back to the piano 
and play the pieces, using the music as 
she went. 


She started to do as told, then with- 
out seeming to be conscious of what 
she was doing, she began playing the 
required numbers from memory. Later, 
her teacher wrote that the girl is no 
longer having difficulty in memorizing. 


A class of thirty students who live 
in a small California city reports the 
delightful work it is doing in original 
composition in conjunction with prepa- 
ration for Guild auditions. The teacher 
of the class is always eager for the 
opinion of the judges regarding these 
creative efforts on the part of the 
pupils. The participants’ ages range 
from six to twenty years. A fine Aca- 
demy of Music in San Francisco is an 
audition center, and of the dozens of 
pupils who gather there for the judg- 
ing, many are potential pupils for ad- 
vanced work in the Academy at some 
future date. 


Dorothy White, originator of the 
delightful and unique program, FUN 
WITH MUSIC, a participation program 
for children, was for nine years a Guild 
entrant. Despite the fact that she is a 
very fine young pianist with an estab- 
lished career, Dorothy recently came 
back to Texas from New York to audi- 
ion before Dr. Allison for the coveted 
Paderewski Medal—which she won. 


And so it goes, .. All over the land, 
other judges are having similar experi- 
ences and are grateful for the oppor- 
tunity to observe the young people of 
the country moving forever upward, to- 
ward a better way of life. 


The Guild is a great boon to parent 
and teacher alike. The student feels a 
distinct pride in being one of the 30,000 
students throughout the Nation enrolled 
in this amazing organization. There is 
a sense of “belonging” to something 
bigger than himself, and this acts as a 
stimulus to greater achievement. Dr. 
Allison and the National Guild of Piano 
Teachers have given to music 


and 
musicians a magnificent impetus. 


This article would be incomplete with- 
out acknowledgment of the important 
part played by Jessie Allison in build- 
ing the Guild organization. Jessie’s 
gentle nature and quiet strength have 
been an ever present help to her hus- 
band, 


Someone has said that the only se- 
curity there has ever been is in a man’s 
head and hands and in his willingness 
to use both. This the Allisons have done 
successfully, and in abundant measure! 
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Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
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piano, organ, voice, music theory, his- 
ind literature on untler-graduate 
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New Mexico Music Teachers Association 


Byrdis Danfelser, Albuquerque, New Mexico 


Robert Page, Portales, New Mexico 


Charlemaud Curtis, 5703 Princess Jeanne, Albuquerque 
Mrs. A. W. Jarrett, 2734 Meadowview Road, Albuquerque 


President 
Vice-President 
Secretary-Treasurer 
Reporter to SM 


“LET'S ALL MEET AT MTNA’S CONVENTION IN DALLAS!” 


At the January executive board 
meeting held in Albuquerque, Byrdis 
Danfelser, president, appointed the 


following chairmen of sections: Dr. 
Hans Lange, conductor of Albuquerque 
Civic Symphony Orchestra, string sec- 
tion; Robert Dahnert, assistant pro- 
fessor of music at University of New 
Mexico, woodwind and brass section; 
Dr. Morton Keston, professor at Uni- 
versity of New Mexico, piano section; 








NMMTA President 


Mrs. Byrdis Danfelser will represent State 
Association at MTNA Convention in Dallas. 
Harry Ditzler, head of the music de- 
partment of the Alamogordo School 
for the Blind, organ section; Henry 
Chinisci, Albuquerque music teacher, 
accordion section; Jane Snow, voice 
teacher at the University of New Mex- 
ico, voice section. 





Andor Foldes 
was guest pianist of Albnquerquue Civic 
Symphony Orchestra on February 25th. 





With Regret 


It was with deep regret we 
learned of the death of Mr. Louis 
Feaman, husband of Vera Feaman, 
Albuquerque piano teacher and 
member of NMTA. 











A meeting of each section will be 
called by each chairman in the near 
future to discuss plans for the forums 
to be held at the annual convention 
and also to discuss various teaching 
problems in each field. 

Mrs. Danfelser also appointed the 
following additional committees: Mem- 
bership: Robert Page, chairman, Carl 
Jacobs, and Ruth Wolfe; Standards 
and Accrediting: Lillian Manser, Chair- 
man, Arthur Loy, and Mildred Alex- 


ander; Ethics: Gwendolyn Dawson, 
Chairman, and Rose Hughes. 
+ = 
ANNOUNCEMENT 


The NMTA Committee meeting orig- 
inally scheduled for March 13 has been 
postponed until March 20th. 


FIRST PERFORMANCE 


The first performance of a piano con- 
certo by Dean J. Donald Robb of the 
University of New Mexico will be pre- 
sented by the Albuquerque Civic Sym- 
phony Orchestra, Hans Lange conduct- 
ing, February 25th in Carlisle Gym- 
nasium. Andor Foldes will be the guest 
pianist. 

Mr. Foldes commissioned the work 
when he and Dean Robb met in Paris 
three years ago. Dean Robb, then study- 
ing under Nadia Boulanger, was com- 
pleting his folk opera “Little Jo”, the 
southwestern-Spanish themes of which 
aroused great interest in Mr. Foldes. 

The Piano Concerto is in three move- 
ments, each of which opens with a folk 
tune. They are Ricardo, El Borregero, 
and Leonore. 

Another work of Dean Robb’s which 
has been performed by the Albuquerque 
Civic Symphony is Scenes from a New 
Mexico Mountain Village, which was 
presented in 1946 under the direction of 
Kurt Frederick. 

Hungarian-born ‘Andor Foldes has 
never before appeared with*the orches- 
tra. He has been in Albuquerque once 
before, however, when he played in the 
University Concert Series. 

Guest conductor Grace Thompson Ed- 
mister will open the concert with a 
performance of Schubert’s Rosamunde 
Overture. 
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NATIONAL GUILD OF PIANO TEACHERS 


Three Hundred-fifty Centers from Coast to Coast 


Irl Allison, Mus. D., Founder-President 
Box 1113, Austin, Texas 


Dear Southwestern; A new Syllabus 
went out in the Christmas mail. Be 
sure you did not lay it away with the 
Christmas cards you “intend to look 
at later”. It has a light yellow cover 
printed with green ink, exceedingly 
spring-like. You will need it for all 
preparation of pupils for auditions. 

The new book by Sigmund Spaeth, 
“Opportunities in Music” should be 
part of every music teachers’ equip- 
ment. It is only a dollar, is published 
by Grossett and Dunlap and answers 
hundreds of questions about careers. 





The New York Music Critics Circle 
voted Howard Swanson’s Short Sym- 
phony the best orchestral work per- 
formed in New York iast season. 
William Schumann won in the bai‘et 
field. Both are Americans. Europeans 
Bohuslav Martinu and Benjamin Brit- 
ten won in the opera and choral fields. 





Last month Robert Floyd’s picture 
was featured on this page but if any 
Texans are planning a sudden April 
foray in New York it may be well to 
remind that Floyd’s Town Hall Recital 
under the auspices of Irl Allison will 
take place April 9. 


Grace White, Editor 
527 W. 121st St., New York, N. Y. 


String Players to Meet 

The last three days of March the 
Violin, Viola, Cello and Double-bass 
players (known collectively as the 
string players) of the country are 
planning to meet in the Barbizon- 
Plaza. Their formal press statements 
are not yet released at the time this 
must go in the mail but it is reported 
on good authority that many of the 
“famous names” will be there and the 
goings-on will be fabulous. 

Brochure Compels Interest 

The New York Philharmonic has 
published a brochure of compelling 
interest for its 109th year, having 
played 5000 concerts. Theodore Thomas 
was conducting at the time of the 
“great blizzard” in 1888; in 1891 
Carnegie Hall was dedicated and 
Paderewski made his first appearance 
there with the Symphony. It is good 
for all of us in America to realize 
that we have a history of music and 


that not all tradition stems from 
Europe. 
Clarence Burg, Guild adjudicator 


and dean of music at the University 
of Oklahoma City has a new issue in 
the Carl Fischer catalog: a new 
arrangement of “Arkansas Traveler.” 








ELIZABETH 
Fenna., new National Representative 
and Concert Pianist, was selected by 


ZUG, of Reading, 


Dr. Irl Allison to give an hour recital 
at Dallas Convention on February 28. 





Box 1113 





Prin P. upils Everywhere y * Sitio fo Slave 


$30,000 


in erlificates, Diplomas, Medals, Fraternity Pins and CASH PRIZES 


by entering the 1952 


@ National Piano Playing Auditions 
@The Piano Guild’s Annual Composition Test 


@International Piano Recording Festival 


Provided Your Teacher is a Member of the 


NATIONAL GUILD UF PIANO TEACHERS 


Founded by Irl Allison, A.M., Mus. Doc. 


(for further study) 


Austin, Texas 
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‘Pan Plays Tis Pipes . 


‘Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.” 
—Estelle F. Smith 
FOR BOYS AND GIRLS 


ABOUT BOYS AND GIRLS 











by l 
VIRGINIA HARLAN 
2170 West Kings Highway 


San Antonio, Texas 

















SAINT PATRICK’S DAY IS MARCH 17th 


Saint Patrick used as symbols the 
three leaves of the Shamrock, the Irish 
National flower, for teaching his pa- 
rishioners about the Trinity. In appre- 
ciation of this, the Irish made up the 
song, “Dear Little Shamrock.” 


THE MUSICAL IRISH 
By Mrs. LaRue Conlon 


(Mrs. Conlon teaches in San Antoni 
at St. Mary's Hall, tn a small building that 
ts a replica of one of the little cottages in 
a section of the city Rnown as the Irish 
Flat C€ olony —Pan ) 

What would you think if you were told 
that the Irish were the first people’ to 
write music on lines? It’s true!—the 
Irish were far ahead of the Italians and 
other countries on this score. 

The Irish also were the finest of harp 
players in early Christendom. Dante 
wrote of their playing: “It is beyond 
comparison, superior to that of any 
other nation.” Following Henry VIII’s 
reign in England, all Irish coins carried 
a picture of the harp. 

The Monks of Ireland were the finest 
musicians of Europe; the harp players 
supplied the music for the Crusade 
Wars. Their harps had as many as 52 
strings, and the polyphonic music was 
very difficult. When there were no 
wars, the musicians had meets or con- 
tests—just as we do today—to see who 
were the best players. 

When the country’s enemies invaded 
the land, they learned that as long as 








Music Studio at St. Mary’s Hall is replica of cottages in San Antonio’s Irish Flats. 
Mrs. Conlon’s Fifth Grade Appreciation Class is shown in foreground. 


the Irish could hear music played by 
the minstrels they would continue to 
revolt. So the invaders began to punish 
all musicians. In addition to the harp- 
ists, there were the violinists, flutists 
and bagpipe players. 


Many thought that when the harps 
were hung in Tara’s Hall, where the 
Irish held their contests, it would mark 
the end of Irish music, But the Irish- 
man’s love for music was too great to 
sacrifice to the enemy, so he took it 
underground, How happy the country 


St. Mary’s Hall students study Irish harp. 


tS 
o> 


was when all of Ireland could again 
freely sing: “The Wearing of the 
Green” and “Saint Patrick’s Day.” 


The Jolly Irish 


Despite the many sad things that 
have happened to Ireland, there. is 
something so joyous and free about the 
Irishman that he is envied for his sun- 
ny, jolly disposition. No one possessed 
these qualities more fully than Saint 
Patrick, the Patron Saint of Lreland for 
whom Saint Patrick’s Day was named. 
No man in any country was ever more 
beloved — though strangely enough, 
Saint Patrick was not born in Ireland. 
He was a Frenchman, born in Bologne 
on March 17, 372, his real name being 
“Succath.” When only 16 years of age, 
he was kidnapped by pirates and sold to 
an Irishman who took him home to a 
land of people he soon learned to revere 
and love. 

The Irish people returned his love, 
and after being made a bishop, Saint 
Patrick’s influence became so great that 
the people requested he baptize their 
kings, bards, and minstrels. Great 
monasteries and churches were estab- 
lished because of him, and that is how 
Ireland became known as the “Isle of 
Saints.” 


Songs of the Irish 


In their folk music the Irish have a 
legacy of surpassing charm. The peo- 
ple’s pleasure, work and daily life is 
interwoven with tunes and songs of 
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great beauty. Each domestic occupation, 
such as spinning, milking the cows, 
herding the pigs, and ploughing has its 
own tune. “Robin Adair,” “The Kerry 
Dance,” and “Love’s Old Sweet Song“ 
are examples of these. And no one 
knows how old are many of these songs! 

A former Chief of Police in Chicago, 
an American citizen born in Ireland, 
Captain Francis O’Neill has collected 
more Irish songs than anyone. These 
songs and dances number over 1,800, 
one thousand of which have never be- 
fore been published. This does not in- 
clude the music that has not been 
written down—songs the Irish people 
have been singing for centuries! 





WHOLE NOTE AND HALF-NOTE 
Said Whole Note to Half-Note: 
“No matter what you do, 

“You'll find that I am always 
“Just twice as long as you.” 


Said Half-Note to Whole Note: 
“As long as time shall last, 
“You'll find that you are slow, Sir, 
While I move twice as fast!” 


—By Estelle Smith 
(First serial rights only.) 











THE BASSOON 
By E. Clyde Whitlock 

Of all the orchestral apparatus the 
bassoon probably looks the least like a 
musical instrument, and its appearance 
makes it a device of mystery to young 
people. Its very name in German and 
Italian describes its appearance, In Ger- 
man it is called Fagott, and in Italian 
Fagotto, meaning a bundle of sticks; 
but its French and English names, Bas- 
son and Bassoon, indicate its function 
as the base of the oboe family. 

The bassoon consists of five pieces, 
which the player takes from the case 
and puts together with care, since it 
is, after all, a delicately adjusted piece 
of furniture. ‘The German instrument is 
frequently made of curly maple, and 
the French of rosewood. 

The tube of the bassoon is about 
eight feet long. No human hands could 
span the distances between its various 
holes, but for the ingenious device of 
doubling the tube back upon itself. So, 
in spite of appearances, the “sound” 
comes out at the top. A strap about the 
player’s neck helps support the con- 
siderable weight of the instrument. 

The inside bore is smaller than you 
would expect. It is only 3/16 inch at the 
reed end, and 1% inches toward the bell 
end, The reed, as in the oboe, is double, 
and in the hands of the beginner the 
tone is something between the groans 
of a heifer in distress and the bullfrog 
on the bank. 

The range of the instrument is 
enormous, extending from BB-flat up 
to E-flat/2. (Your teacher may have to 
show you this on the piano.) It reads 
normally on the bass clef, but for high 
passages uses the tenor clef, with Mid- 
dle C on the fourth line of the staff. It 
is not a transposing instrument, but 


MARCH 1952 





George Swartz 


Bassoon player in 
San Antonio Symphony 





sounds where it reads. 

Big as it is, and as unwieldy-looking, 
the bassoon’s flexibility is remarkable. 
It can make long skips and play all 
sorts of diatonic and chromatic scales 
with the greatest of ease. Because of 
its agility in a low register it may ac- 
complish comical effects. 

The early masters had great esteem 
for the which is one of the 
oldest of our present-day instruments. 
Handel used it in his anthem for the 
coronation of George II in 1727, Haydn 
used it in one of his masterly London 
symphonies in 1795, Mozart in those 
last three great symphonies of 1788, 
and with Beethoven the bassoon was a 
favored instrument, as in his Seventh 
Symphony. 

The Stradivarius of 
Johann Adam Heckel, a German maker 
who died in 1877. A professional bas- 
soonist would cheerfully mortgage his 
1938 gasoline buggy to obtain a Heckel 
instrument! 


bassoon, 


makers was 


Something To Think About 
“The musician who plays too fast is 
sure to bungle all the other intentions 
of the composer. He shows lack of 
what might be called ‘music instinct.’ ” 
Grieg. 


GOLLIWOGG’‘S CORNER 


RECORDS 





MISS CHARLOTTE DU BOIS, who is Asso- 

ciate Professor of Music Education, Univer- 

sity of Texas, has consented to be Pan’s 
Record and Book Consultant. 


THE WONDERSMITH AND HIS 
SON, by Ella Young, Irish story teller 
and poet, is a book of folktales inter- 
spersed with poems—which are songs 
without music. It is easy to catch on 
to the spirit of the Irish people, their 
occupations and pastimes through 
these stories and poems. Library con- 
sultants for children recommend that 
it would be a pleasant and valuable 
experience for the children to com- 
pose tunes that are suitable for the 
poems, 


Boris Artzyboscheff is illustrator of 
the book. Published by Longmans, 
Green and Company. 


BOOKS 


LETTERS 


“TRISH SONGS.” For Tenor and Piano 


Trio. Beethoven. 

George Thomson collected’ these 
poems and asked Beethoven to ar- 
range them. The result is charming 


music which, skillfully handled by the 
great composer, retains the direct sim- 
plicity of folk melodies. The piano, vio- 
lin, and cello seem to form a quartet 


with the voice rather than to provide 
just an accompaniment. 

One of America’s best-known folk 
singers, Richard Dyer-Bennett, sings 


the songs in excellent style, if not al- 
ways with great diction. Among the 
poets represented are Robert Burns 
and Sir Walter Scott. 


Concert Hall Society, Inc. Release 
As &. 
> 
DEAR PAN: 
I saw a friend of yours who said 
that you were going to write about 


Saint Patrick on your page. I am Irish 
but live in Mexico with my parents. 

My ancestors came to America from 
Ireland when they had the Irish potato 
famine in 1845, They came to San An- 
tonio and built a cottage similar to 
the one they had in our beautiful green 
country. 

My Mexican 
me jig to the 


friends like to watch 
tune of “The Irish 
Washer Woman.” The “Londonderry 
Air” (Danny Boy) is the Irish folk 
song I love best. 

Your friend, 

Mike O’Brien, 


Monterrey, Mexico 


97 
é/ 
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(Continued from page 4) 
Division III for her “Sonata for Clari- 
net and Piano.” 

RUTH BRADLEY, who is well-known 
in New York for her musical and or- 








CMusical CArts 


Conservatory 


(incorporated) 


Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


Fall Term Open Sept. 4th 
MUSIC — DANCING 
SPEECH 


Faculty of 20 graduate 
specialists 
+++ 


Guest artist instructors make 
periodic visits in fall, spring. 


summer. 
Dr. Walter Stults, Voice 
June 1952 
Dr. Leo Podolsky, piano......June 1952 
Dr. Eric Sorantin, violin.......June 1952 


Member Texas Ass’n Music Schools 
state Dept. of Education 


Approved for GI training 














ganizational activities, a member of the 
New York Alumnae Chapter, was given 
the first prize in Class C of this divi- 
sion for her song “Release.” 

The judges for this contest were An- 
thony Donato, Irwin Fischer, and Alex- 
ander Tcherepnin, all of Chicago area. 
Mu Phi Epsilon’s National Second Vice- 
President, Mrs. Eugene E. Gamble of 
Chicago, is in charge of composition 
contests. 





Department of Music and Fine Arts 


UNION UNIVERSITY 


Jackson, Tennessee 
Alton E. Harvey, B.M., M.M., Director 
Qualified Staff, courses in applied music, 
theory, church music, band, chorus 
and public school music. 
Warren F. Jones, President 








EAST TEXAS BAPTIST COLLEGE 
DEPARTMENT OF MUSIC 
Dexter L. Riddle, B.A., B.M., Director 


Capable Staff—Curriculum for Music Ed.; 
Applied Music; Sacred Music. 
Member: Texas Assoc. Music Schools 
Dr. H. D. Bruce, President 
Marshali, Texas 








CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 
Founded 1904 Member N. A. S. M. 


For information, write Registrar, 801 Oak St., 
CHATTANOOGA, TENN. 











On June 23, 1952 
THE ASPEN SCHOOL OF MUSIC 


Aspen, Colorado 
in the heart of the Rocky Mountains 
will open a ten-week session under the direction of Victor Babin 








Dallas 


SOUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 


5, Texas 











7801 Bonhomme Avenue 





ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 

Master of Music Degree in 23 Fields 

Bachelor of Music Degree in 24 Fields 
Diploma in Opera Performance 


INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 


For catalog or further information write 


St. Louis 5, Missouri 
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Musicological Research Contest 

SHIRLEY MUNGER of Seattle, 
Washington, with her BA and MA in 
Music degrees from the University of 
Washington, was the first prize winner 
in this contest for her thesis “Gigue 
Types in Keyboard Music from John 
Bull to J. S. Bach.” Miss Munger is a 
member of Tau Chapter and is a pianist, 
organist and composer as well as musi- 
cologist. She holds membership in the 
American Guild of Organists and the 
American Musicological Society. 

The winner of the second prize was 
VERNA BRACKINREED of Kansas 
City, Missouri, for her thesis, “Ma- 
terials of Musical Composition in the 





Carol Kaiser 


Winner of the Mu Phi Epsilon Award at 
National Music Camp 


First, Second and Fourth Piano Sona- 
tinas of Ferruccio Busoni.’”’ Miss Brack- 
inreed is Director of the Preparatory 
School and teacher of piano in the Con- 
servatory of Music of Kansas City, She 
received her BM degree from the Cin- 
cinnati Conservatory of Music and her 
MA in Music degree from Eastman 
School of Music, University of Roches- 
ter. 

Dr. Demar B. Irvine, Dr. Hugo Leich- 
entreet, and Dr. Curt Sachs were the 
judges for this contest. 

The contest is under the supervision 
of the National Third Vice-President, 
Mrs. Don S. Williams of Lincoln, 
Nebraska, with Berniece Wallis of 
Seattle, Washington, as chairman. 


Scholarship Award 

This award is given annually to the 
most outstanding senior of all active 
chapters in the sorority. Contribution 
to community and campus activities as 
well as scholarship are taken into con- 
sideration in the making of this award. 
NORMA LEE MADSEN, a member of 
Epsilon Mu Chapter at the University 
of Utah, Salt Lake City, was the 1951 


(Continued on page 32) 
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(Continued from page 22) 

Following graduation at Central 
high school, Louisa plans to continue 
her studies in St. Louis. Joan, who is 
a student of Eva Hunter and John C. 
Hawver, is a member of the Tulsa Phil- 
harmonic Symphony and contestant in 
the Young Artists’s auditions sponsored 
by the Tulsa Philharmonic Women’s 
Association. 





NORTHWEST OMTA DISTRICT 
REPORTS 

Mrs. Hazel Monfort, OMTA state 
president, announces the dates of March 
30 and 31 for the State Convention of 
the Oklahoma Music Teachers Associa- 
tion. The convention this year will be 
held at the Mayo Hotel in Tulsa. 

Many elaborate plans are in the 
making to assure a program of great 
interest. 





Mrs. Julia B. Hunt of Kaw City, pre- 
sident of the Northwest District of 
OMTA, has announced Saturday, March 
1, as the date for the district auditions 
for the All-State Student Concert. The 
auditions will be held in Enid. All dis- 
tricts will be conducting similar audi- 
tions during early March. Keith Wall- 
ingford of the Oklahoma University 
music faculty will be chairman of tne 
judges. 


Candlelight Service Given 

The Alva branch of the Northwest 
District of OMTA presented its second 
annual Christmas Candlelight Grand 
Concert in a capacity-filled auditorium 
at Alva during December. 

Oklahoma A. and M. College’s 65- 
male voice glee club, under direction of 
Prof, L. N. Perkins, was received with 
great enthusiasm by the audience. In 
addition to numbers by the glee club, 
several vocal soloists performed. Num- 
bers were given also by the Aggie 
Sweethearts Girls Quartet and male 
quartet, and by a guitar and accordion 
duo comprised of David Leonard and 
Monroe McRight. 

“The Spirit of Christmas” tableau in 
the concert was portrayed by Mrs. 
Nancy Kendricks, Mrs. Peggy Hankins, 
Mrs. Joy Sherman and Imogene Reiman. 
Mrs. Sybil Fox of Alva played the 
organ prelude. 

Idea for the concert in a Christmas 
setting last year was originated by W. 
F, Deusinger who served as general 
chairman on this ear’ s program. 


L’ECOLE MONTEUX ye 

(Continued from page 17) 
had the good fortune to observe his 
marvelous and human technique, his 
beautiful responses, will never again 
listen to the same compositions without 
some reflection of congenial warmth 
and knowingness. 





Famous Sayings: 

“What nobler employment, or more 
valuable to the State, than that of the 
man who instructs the rising gener- 
ation ?”—Cicero. 
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Chappell & Co., Inc. 


@ RKO Building 


Gorn That “Spring - Time" Feeling 


Iu Your Band Programming! 


Highlights 


from 


MUSIC IN THE AIR 


Words by Oscar Hammerstein 2nd 
Music by Jerome Kern 


Compiled and Transcribed by Paul Yoder 


This brand new addition to the widely used ‘Highlights For 
Band” series contains all the tunes you've always loved: THE 
SONG IS YOU, I'VE TOLD EV’'RY LITTLE STAR, 
THERE'S A HILL BEYOND A HILL, etc., attractively and 
simply arranged by Paul Yoder. All of the published choral 
settings for THE SONG IS YOU and I'VE TOLD EV’RY 
LITTLE STAR may be used with this selection. Duration: 


5 min. 


Standard Band $2.50 Symphonic Band $4.00 
Conductor 50 Extra Parts 30 





Aud Don't Forget 


Highlights 


from 


KISS ME KATE 


By Cole Porter 





Highlights 


from 


STATE FAIR 


’ By Richard Rodgers and Oscar Hammerstein 2nd 
Also Compiled and Transcribed by Paul Y oder 


Each of the above selections is priced as follows: 


Standard Band $2.50 


Conductor 50 


THE CHAPPELL GROUP 


DeSylva, Brown & Henderson, Inc 
Gershwin Publishing Corp. 
Rockefeller Center 


Williamson Music, be 


Symphonic Band $4.00 
Extra Parts 30 


New York 20, N. Y. 


". B. Harms Co 























THE GREEKS GO .. 


(Continued from page 9) 


Votes are tabulated 
following the program 
cups are awarded to the 
choirs in each classification. 

Favorite costumes for Sing-Song 
participants include white or black eve- 
ning dresses for the girls and tuxedos 
for the boys. 

The a capella choirs sing in Gregory 
Gymnasium because there is no other 
building on the campus large enough 
to house the crowd which the program 
attracts. 


immediately 
and loving 
three top 


Sing-Song is under the direct super- 


vision of a committee composed of 
representatives from Panhellenic and 
Inter - Fraternity Councils. The com- 
mittee makes rules which must be 
followed by all entries. 

The choral contest has been an 
annual event on The University of 


Texas campus since 1935 at which time 
the deans of men and women decided 


that such an activity would be cultur- 
ally beneficial to fraternities and so- 
rorities. In 1940, the sponsorship of 
the program was given to Panhellenic 
and Inter-Fraternity Councils. 

Dr. Archie Jones, professor of music 
education at the University, acts as 
technical advisor to the Sing-Song 
committee each year. 

Judges for the sixteenth annual 
contest held December 9, were Dr. H. 
Grady Harlan of San Antonio, editor 
and publisher of The Southwestern 
Musician; Miss Viriginia Decherd, di- 
rector of choirs at Austin High School; 
Mr. Ira Bowles, professor of music at 
Southwest Texas State College in San 
Marcos; and Mr. and Mrs. Malcolm 
Gregory of Austin. 

Winning sororities were Alpha Chi 
Omega, Kappa Kappa Gamma, and Pi 
Beta Phi. Top honors in the fraternity 
division went to Delta Tau Delta; Phi 
Gamma Delta and Delta Kappa Epsilon 
(tied for second place); and Beta 
Theta Pi. 





THE MAN 


(Continued from page 13) 


violas “when time away from repair 
work” permits. 

That the work completed at the Ed 
Smith Shop is of highest calibre is re- 
flected in the fact the shop regularly 
serves local music schools of discrimi- 
nating taste as well as the music de- 
partments of colleges and universities. 
A large per cent of its rental instru- 
ments serve the public school children 
of Fort Worth. 

The first violin ever made by Ed 
Smith was sold to a radio performer 
for $175. Since that time the shop has 
gradually increased its stock of old and 
new violins, priced from $100 to $500. 
A rare wood for making the violins is 
imported direct from Zurich, Switzer- 
land, 

Each instrument turned out, and all 
shop work, is personally guaranteed by 
Ed Smith . . . which is assurance to the 
customer the service rendered him is of 
highest quality. 
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Senior Colleges 


Fine Arts Division 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

School of Music and Fine Arts 


Daniel Baker College Houston, 


Sister M. Amabilis, 
Department of Music 


Abilene Christian College San Antonio, 
Abilene, Texas | 
I 1ard Burford, Ph.D | Director, 

hairman, Department of Music | 

Sacred Heart 

Austin College | Houston, Texas 
Sherman, Texas A. E. Hall, 
Francis H. Mitchell, M.A., Chairman} Department 


sam Houston State College 
Huntsville, 
>. R. Hackney, B.B.A., B.M., M.A 


Chairman, 


Southern College of Fine Arts 


Texas Seguin, Texas 
William Swegles, 


Department of Music 


M.A., M.M. 


Dominican College | + 
El Paso, Texas 
M. M., Director 


of Music 


Denton, Texas 
Texas 


Department of Music 


Department of Music 


Texas Technological 
Lubbock, Texas 


Texas Lutheran College 


M.M., Chairman 


Texas Western College 


E. A. Thormodsgaard, Ph. D. 
Head Department of Music 


Texas State College for Women 


William E. Jones, Mus.D., Director 


College 


TEXAS ASSOCIATION OF MUSIC SCHOOLS | 


Our Lady of the Lake College 


Junior Colleges 
Amarillo College 
Amarillo, Texas 
Howard R. Dill, M.M. 


Chairman, Department of Music 


Arlington State College 
Arlington, Texas 


Earl D. Irons, Mus. D. 
Chairman, Division of Fine Arts 


Blinn Junior College 
Brenham, Texas 
Mrs. ]. C. Lauderdale, M.M. 


Del 








Texas 


Brownwood, Texas 
Mae Branom, M. 
Chairman, Dep artment of Music 


East Texas Baptist College 
Marshall, Texas 
Dexter L. Riddle, -B.A., B.M. 


Chairman, Department of Music 


Shairman, Department of Music 
Hardin-Simmons University 
Abilene, Texas 
E. Edwin Young, M.M. 
Dean, Department of Musi 


Howard Payne College 
Brownwood, Texas 
Clyde Jay Garrett, 
Dean, Department of Music 
Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. I. 
Chairman, Department of Music 


Lamar College 

Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 


Belton, Texas 
Walter Gilewicz, Mus. D. 
Director, Department of Music 


McMurry College 
Abilene, Texas 


Ph.D. 
Chairman, Division of Fine Arts 


ne 


Midwestern University 
Wichita Falls, Texas 
Mrs. O. J. Didzun, B.M., M.A. 
Chairman, Department of Music 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B. M., Ph.D. 
Deon, School of Music 
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Richard C. von Ende, B.A., M.A., 


Homer F. Springfield, B.S., 
Mus. D., President 


M.M., 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M., M.A., Ph.D 
Dean, School of Music 


Southwest Texas State College 


East Texas State Teachers College |San Marcos, Texas 
Commerce, Texas R. Tampke, B. M., Ph.D. 
James Richards, Ph.D., Director, Department of Music 


| Southwestern University 
| Georgetown, Texas 
| Henry E. Meyer, B.M., M.A 


Mus. D., Dean, School of Fine Arts | 


Stephen F. Austin State College 
Nacogdoches, Texas 
Frederick Baumgartner, M.M. 


M.M., Mus.D. | Head, Department of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
|Chairman, Department of Music 


Texas Christian University 
|Fort Worth, Texas 

|T. Smith McCorkle, B.M., Ph.D. 
|Dean, School of Fine Arts 


Texas College of Arts & 

| Industries, Kingsville, Texas 
IL. W. Chidester, Ed.M., Ph.D. 
Chairman, Division of Fine Arts 


Gene L. Hemmle, B.S., M.A., Ph.D | 


Chairman, Department of Music 
Mar College 


*hairman, Department of 


| Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, M.M. 

| Director, 


Trinity University 
San Antonio, Texas 


| Albert Herff-Beze, Acting Head Odessa, Texas 

Department of Music Mrs. Ethelson L. Chapman, M.S. 
University of Texas Chairman, Department of Music 
Austin, Texas 

E. William Doty, B.M., Ph.D. a a San 

Dean, College of Fine Arts Mrs. ‘Troy C. Thompson 


University of Houston 
Wilton W. Cook, D. Ed., 
Ph.D., D. Litt. 


Chairman, Division of Fine Arts 


Houston, Texas 


Wayland Baptist 
Shelby Collier, B.M., 

| Chairman, Department of 
| Plainview, Texas 


West Texas State College 
Canyon, Texas 
| Houston Bright, M. A. 

Chairman, Department of 


| Southwestern Baptist Theological 


Seminary 
| Fort Worth, Texas 


| J. C. Wray, B.M., M.A., Mus. D. 


| Dean, Schoo! of ‘Music 


Department of Music 


College 
M.M. 


Corpus Christi, Texas 
C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Music 


Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B. M. 
Chairman, Department of Music 


Odessa College 


Chairman, Department of Music 


Ranger Junior College 
Ranger, Texas 

Fred Baumgartner, B.M. 
Head, Department of Music 


San Angelo Junior College 

San Angelo, Texas 

Paul V. Peck, B.M. 

Chairman, Department of Music 


Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M. M., Mus. D. 

—— Division of Music and Fine 
rts 


Music 


Temple Junior College 

Temple, Texas 

|Irene Havecost, M.A. 
Department 


Chairman, of Music 


Conservatories 





Officers 


| Dr. J. C. Wray, President 
Dr. 


Dr. Donald W. Morton, Secretary| Fort Worth Conservatory 
T. Smith McCorkle, 


Vice-President 


Dr. Walter H. Hodgson, Past-President 


Directors 


Dr. Orville J. Borchers 


Dean C. Burde 


Dr. Homer F. Springfield 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A., 
Mus. D., President 








| Fort Worth, Texas 

| Jeanette Tillett, President 

| Houston Conservatory 
Houston, Texas 

Mozart Hammond, President 


Wolf | Texas School of Fine Arts 
tte ° - Austin, Texas 
Miriam Gordon Landrum, Pres. 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


WOOTTON, Charles F. — Pianist, Conductor 
Piano, Theory, Public School Music, 2001 
South 19th, Abilene, Texas 

AMARILLO 


GLENN, Gladys M.—M.Mus., 
ident and Teacher of 
Conservatory, Amarillo, 


M.A.; Mus.D., Pres- 
Piano, Musical Arts 
Texas. 


JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas 


AUSTIN 


ALLISON, Irl — President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 


BEAUMONT 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
BEEVILLE 
KREMER, Jeannette Hughes—Voice-Choir. First 
Methodist Church, Beeville, Texas. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 


BRANOM, Mae—Professor of Music. Chairman, 


Dept. of Music, Daniel Baker College. 
GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood 
RICHEY, Charles E.—Voice and A Capella 
Choir, Howard Payns 


College, Brownwood. 
M., M.M., Professor 
M 


THIEBAUD, Frederick—B f 
Jepartn isic, Howard Payne 


Piano, Department of 
College. 
CANYON 
BRIGHT, Houston—Associate Professor of Music 
West Texas State College, Canyon, Texas. 
CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school 
sic, Del Mar College. 


of Mu- 


DALLAS 
BECK, Irma—Piano Harmony, 5119 Junius Street 
Ph. T-2986. 


BORCHERS, Orville J.—Ph. D., Dean, School of 


Music, Southern Methodist University. 
COBB, Hazel—Piano-Teaching Methods. 3521 
Cornell Ave., Dallas 5. 
FRANCE, Virginia—Pianist-Teacher; Ph. 1156 
Class Piano; City Schools. Res. Studio, and 


301 Whittle’s, 2309 Pennsylvania. 


FURR, Cleo Frost, B. M.—Piano, Theory, 4218 
Throckmorton. 
GOLDEN, Mrs. J. Roscoe—Associate Professor 


of Voice, Southern Methodist University. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 
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KYLE, Maude 
Avenue. 


MASON, Grace Tudor 


Davis—Voice-Piano; 4513 Cole 


Piano-Voice, Pres., Dal 
las Dunning School; Nat'l Normal Staff 
Author: JuniorSenior Scale-Chord Writing 
Book. (New York Studio: 816 Carnegie Hall) 


POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 


VAN KATWIJK, Paul—Dean of School of Music 
Southern Methodist University. 


WELLS, Mrs. Edgar M.—Teacher of Voice. 121 
So. Mont Clair—5555 University. 


DENTON 


HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338 


N.T. Station, Denton, Texas. 

JONES, William E.—Professor of Music, Texas 
State College for Women. 

KASZYNSKI, Hubert B.—Assistant Prof. Music 
T.S.C.W., Denton. 420 Sherman Dr., Denton 


OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 
Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers’ and ‘The Child 
Voice.’ Texas State College for Women 


SCIONTI, Dr. Silvio—Artist Professor 
North Texas State College. 


of Piano 


EL PASO 
MUTNICK, Mrs. Reuben Teacher of 
6313 Weems Way, El Paso, Texas 


THE MORGAN Piano Studies, 1323 Montana St 
Ph. 2-9502 


Piano 


FLORESVILLE 
SPRUCE, Mrs. Cleo—Piano 

FORT WORTH 
ACERS, Victor B Graduate, New England 
Conservatory; Past National President, Com 
posers and Authors Association of America 
Teacher of Voice; Soloist; Composer and 


Song Leader. Music Director Riverside Church 


BELLAH, Donald W.—B. Mus., M.M., Chairman 


Division of Fine Arts, Professor of Organ 
Texas Wesleyan College 
McNEELY, Dr. Edwin—Teacher of Voice; Mc- 


NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo 


logical Seminary. 
TILLET, Jeannette—Pianist, Teacher, Director 
Fort Worth Conservatory of Music; Faculty 


Texas Christian University, 426 S. Henderson 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory. 3325 Ave. O. 
HARLINGEN 
ORMESHER, DAVID—Teacher of Singing 


HOUSTON 


KEARNEY, Jane Mahaffey—School of Piano, 210 
Marshall Ave. 





MEYER, Theo. D 


School of Music, Teacher 
Pianist, Composer. Permanent certificate by 
Texas State Dept. of Education. Accredited 
to teach vocal and instrumental music. 1801 
Francis Ave. 


SOUTHERN COLLEGE OF FINE ARTS—Dr. Ho 








mer F. Springfield, President 
KATY 
BOYD, ED—Director Instrumental Music, Public 
Schools 
SAN ANTONIO 
ANKENSHI 
ni ex 
DREIBRODT, Irving—lInstrumental Music, Brack 
enridge High School, 204 Haverhill 
FOX, Oscar J., available for personal appear 
ances in programs of his songs. 328 E. Mul 
berry. 
HARLAN, Henry Grad Publisher 


Editor Southwestern Musiciar 


tonio Music Teachers Ass'n 


Pres. San An 








INCARNATE WORD LLEGE, Department of 
usic. 
LAW, Mrs. Edith Piar 8 E 
Poplar St 
LOPER, Mary Stuart—-Soprano. Teacher of Sing 
ing. 115 Humphrey Avenue 
OUR LADY OF THE LAKE COLLEGE-—Sister M 
Amabilis, Director Department of Music 
HILLIPS M 
Heights j Agar 
6774 
ROZANCE, Trud rd teact 
ers, Trinity i 13 North St 
Mary's 
YM lorr 
. ier Ke 
w d 0 ) 
STAFFEL, Tekla S., School of Piar Teacher of 
Piano, Theory, Harmony, 235 Army Blvd 
STURCHIO, Frank 3.—Director f Music 
Mary's University 
SHERMAN 
MITCHELL, Francis H hairman, Division of 
Fine Arts and Department of Mu Austin 
College, Sherr Texas 
STEPHENVILLE 
MORTON, Donald W hairman, Division f 
Fine Arts; John Tarleton Agricultural College 
TEMPLE 
TEMPLE JUNIOR COLLEGE Department of Musi 
Irene Havekost, Dir 
TYLER 
OVERLEESE, Mrs. H. M.—! ver 
leese School Musi Boar : i rs 
Texas Music eacher A ttion. 628 §S 
Bois d’Arc 
WICHITA FALLS 
DIDZUN, Mrs. O. J Theory chairman, Divi 
sion of Music, Hardin College 
ARKANSAS 
BAILEY, Katherine Price—Teacher of Singing 
Fort Smith Jur college. Member National 
Association Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith, Ark 
CALIFORNIA 
rofes Viktor—V fs. C 
> of M Avenue 
ad 4t 
TARNOWSKY, Sercei Teacher of Piano. Los 
Angeles Conservatory of Mus ind Arts, 845 


South Fiqueroa, Hollywood 


GESTRAM, Patricia—B. A., Pianist, accompan 
ist, theory, Keyboard harmony, eur training 
taught. Leo Podol 
sky, Ignace Hilsberg 523-79 


Student of Homer runn 


Lee Patison. Ph 

















COLORADO 


COFFIN, Dr. Berton—Teacher of Singing, School 


of Music, University of Colorado. Boulder, 
Colorado. 

ILLINOIS 

Chicago 


DE YOUNG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721 N 
Michigan Ave. 


GANZ, Rudolph—President, Chicago Musical 
College. 64 Van Buren Street. 
MacBURNEY, Thomas N.—Teacher of Voice, 


609 Fine Arts Bldg., 410 South Michigan Ave. 
INDIANA 


IVINS, Maurice and Anna Daze—Voice, Piano 
Northern Indiana Conservatory, 509 W. Wash- 
ington, South Bend, Indiana. 

SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 


IOWA 


SIGMA ALPHA IOTA—Kathleen Davison, Na- 


tional President. 1009 25th Street, Des 
Moines 11. 
KANSAS 

TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 
Oratorio and recital, Tenor. Adjudicator and 
guest director of festivals. Head of Music 
Department, Kansas State Teachers College 
Emporia, Kans 

MASSACHUSETTS 


ONDRICEK, Gladys Posselt—Pianist and teach- 
er. Symphony Chambers, 246 Huntington Ave., 
Boston 


MICHIGAN 


DELTA OMICRON—National Professional Music 


Fraternity. Miss Marie Marti, National Presi- 
dent. 18240 Meyers Road, Detroit 35, Mich. 
MISSISSIPPI 
BILBREY, Hellen Marie—Professor of Violin and 
Theory, Mississippi Woman's College, Hat- 

tiesburg. 
MINNESOTA 


WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 


Cloud, Minn 
MISSOURI 
Webster College Music Dept.—Under the direc- 
tion of the Sisters of Loretto at the Foot 
of the Cross. A. B. in Music and B. of Music 
Education. Address the Registrar, Webster 


college, Webster Groves 19, Missouri. 


NEW JERSEY 


FELL, Romley—Teacher of Singing. Member 
NYSTA & NATS. Studios: Home, 38 James St., 
Newark 2. 


NEW MEXICO 


BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 


DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 


er Danfelser, B.M., M.A., President. Faculty 
of 18 Teachers. 123 So. Broadway, Albu- 
querque. 

PAGE, Robert—B.A., M.M., Instructor of Voice, 
Eastern New Mexico University, Portales, 
N. M 

NEW YORK 
ETTS, May L., Teacher of Piano, Associate 


Teacher to Guy Maier, 
New York City 


GERRY, Arthur 


719 Steinway Hall, 


Teacher of Singing. Member: 


AGMA; NYSTA; NATS, American Academy 
of Teachers of Singing. 145 East 92nd Street, 
New York City 
HATCHEK, Walter Pianist-Coach-Accompanist 


304 West 78th St., New York City. 

HUGncS, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes 
Classes in New York and Waashington, D.C. 
338 W. 89th St., New York 24, N. Y. 

KORTSCHAK, Hugo—Violinist. Studio: 
9lst St., New York 28, New York. 

MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive. New York City. 

MILLER, Miss Rosalie-—Teacher of Singing. 
Roosevelt College, Chicago. Studio: 200 West 
57th St., New York City. 

SCHOFIELD, Edgar Singing: Voice-Building, 
Repertoire, Coaching. 50 West 67th Street, 
New York City 23. 


155 East 


32 





TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 


Teachers Ass'n. 464 Riverside Drive, New 
York City. 
WHITE, Grace—National Representative Na- 


tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 

OKLAHOMA 

Piano Dept., Oklahoma Col- 
18282 S. 19th St., Chickasha, 


COLLAR, Helen 
lege for Women, 


Oklahoma. 


RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 


School, Chicago). Oklahoma City, Okla. 
PENNSYLVANIA 


MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres- 


ident, 21 Kent Road, Upper Darby. 
TENNESSEE 
JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 
VIRGINIA 
HARRIS, C. William—Conductor and Teacher 
of Voice. 


HARRIS, Zoe Lynex—Vocal Coach and Teacher 
of Piano, Jefferson Court Apts., Danville, Va. 

POOL, Arlette—Teacher of Piano, Fairfax Hall, 
Waynesboro, Virgina. 
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COVER... 
(Continued from page 28) 

winner of this scholarship award, She 
is a violinist in the first violin section 
of the Utah Symphony and has served 
as concert master of the University 
Symphony Orchestra. She has won 
many prizes and awards during her 
college career including election to Phi 
Beta Kappa, honorary national scholar- 
ship society. Helen Dill of Los Angeles, 
California, is chairman in charge of this 
scholarship. 

National Music Camp Scholarship 

CAROL E. KAISER, young High 
School student of Minneapolis, Minne- 
sota, was selected by the faculty of Na- 
tional Music Camp at Interlochen, Mich- 
igan, to be the recipient of the annual 
Mu Phi Epsilon scholarship. She loves 
music, has been studying cello for a 
number of years, and thinks the Na- 
tional Music Camp is “the most wonder- 
ful place in the world.” She hopes that 
her future will include college with 
music as a major subject. 

Scholarships have also been granted 
to the Neighborhood Music School in 
Los Angeles, California, and to Friend- 
ship House in Washington, D. C. The 
winners of these awards are selected 
annually by the faculties of these 
schools. 

Mu Phi Epsilon holds membership in 
the National Music Council, Music 
Teachers National Association, Music 
Educators National Conference, Na- 
tional Federation of Music Clubs and 
the Professional Panhellenic Associ- 
ation. 

The chapter roll consists of 71 active 
chapters, including the newest chapter, 
Epsilon Omicron, installed on October 
13, 1951 at Indiana University, and 44 


alumnae chapters and clubs, 
— _ a = = 


OF SPECIAL INTEREST... 
(Continued from page 14) 
association as Baylor and Waco en- 
joyed with her. She will remain a be- 
loved and living legend, an example 

to us all. 

Symphony Sponsors 

Famous Ballet Troupe 

Nearly six thousand concert-goers 
enjoyed the Sadler’s Wells Theatre Bal- 
let performance, sponsored by the San 
Antonio Symphony Orchestra, given at 
the local Municipal Auditorium during 
January. As the eighth subscription 
event of the season, the famed three- 
act classic, “Coppelia” was presented 
by the Ballet Company. 
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FORWARD WITH BANDSMEN ... 


(Continued from page 12) 
welcomed by either Mr., Lyon or the 
writer. 

Meanwhile, it is fervently hoped that 
the programs of our college bands 
throughout the remainder of the school 
year will be liberally sprinkled with 
original compositions by unheralded and 
promising composers. If you are one, 
or know of one, get in touch with your 
nearest college band director for fur- 
ther information. 
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-_—-S SS SSS} 
Y Choral P for Winte d Spring Concert 
Mixed Voice Sacred and Secular 
+t JACOB’S LADDER (SSAATTBB, Bar. LORD’S PRAYER Shenk 312-40096 16 
solo, Piano ad lib) Lynn 312-40066 4.16 
HOW BEAUTIFUL UPON THE 
GOOD NIGHT, MY DEAR Wansborough 312-40070 15 MOUNTAINS Wolcott 312-10119 .20 
JOHNNY SCHMOKER (English, Pennsylvania 
Dutch texts) Dengler-Walton 312-40102 .20 
SOLDIER, SOLDIER, WILL YOU MARRY {THE LAMB Bush 332-40073 12 
ME? (Sop. or Ten. solos, American 
Folk Song Scott 322-40017 25 SONG OF THE RIVER Bush $32-10068 18 
WAILIE, WAILIE Scott 322-40016 .16 SLUMBER, BELOVED ONE Ravel-Douty 312-21434 18 
HOW MANY TIMES DO I WHITE ORCHIDS Cooke-Klemm 12-21533 15 
LOVE THEE? Spross 3$22-35332 15 
HOW GREEN THE GROVES 
*+tO STAY SWEET LOVE AT THE DONNYBROOK FAIR Scott-Dunn 12-21323 18 
(Madrigal) Farmer-Kerman 312-40091 20 
*GREEN CATHEDRAL Hahn 322-35073 ~~ .20 
ETERNAL LIFE (Prayer of St. Francis tTO THEE WE TURN Bach-Lockwood $12-40090 15 
of Assisi) Dungan-Stickles 322-40018 15 
tAT PARTING Wilson $12-20927 12 
HOW LOVELY IS THY DWELLING 
PLACE, Op. 5 Brahms-Curry 3912-40033 .22 SING SONG KITTY Scott 322-10013 16 
+ A Westminster Choir College Send for the Presser Spring Choral Catalog, Sacred or Secular 
¢ A cappella Dept. SWM-2-52 
* Orchestral accompaniment 
i THEODORE PRESSER CO., Bryn Mawr, Pa. 
aS DPSS ES —————S— SSS 
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NO. 4125 NO. 4135 NO. 4130 
* PIERRET * PIERRET * PIERRET 
Super- AArtiote apeer- pOrtiste Super- Artiste 
ALTO BARITONE TENOR 

$925 00 $595 00 $3750 
In Gold-Lacquer Fin-/# In Gold-Lacquer Finish In Gold-Lacquer Finish, 
ish, Complete in y Complete in Deluxe Complete in Deluxe 
Deluxe Plush- Plush-Lined Case Plush-Lined Case 


Lined Case 


PIERRET ‘Super-Artiste’ SAXOPHONES herald a new chapter in 

saxophone history. Brilliance and mechanical improvements 

without loss of precise scale and tonal beauty throughout 

all registers. 

Note These Features on All Pierret Instruments 

@ Extra C to D, B to D and C# to DF trill key facilitating intricate 
passages in middie and upper registers. 

@ Extra G#' right-hand trill key enabling faster G# trill. 


@ Adjustment screws for forked Bb and articulated G# key 
enables simple, speedy regulation and eliminates costly re- 
pairs. 


@ Simple octave key mechanism — provides instant re- 
ponse on fastest passages. 


ALL PRICES SHOWN include De Luxe plush-lined 
case, and Federal Excise Tax. 


1100 BROADWAY 





